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We encourage you to see one or all of these great events, which 
show the rich and diverse possibilities of live music matched with 
film. It’s no wonder more and more artists worldwide relish these 
collaborations.

Finally, this international program has been stamped with Perth’s 
distinct personality, running in one of our city’s most beautiful and 
historical venues, the fabulous Astor Theatre in Mount Lawley. This 
iconic art deco building on Beaufort Street has been renovated 
and reinvented and provides an ideal setting for a great night 
out. We encourage you to take advantage of the area’s fabulous 
restaurants and bars before or after the show.

Shelagh Magadza
Artistic Director, Perth International Arts Festival

WELCOME TO THE ASTOR SEASON
Artistic endeavour is ever-changing, continually set in flux by 
new technologies and individuals looking at our world with fresh 
eyes and unique perspectives. Festival 10 embraces four exciting 
and incredibly diverse new possibilities, all featuring brilliant live 
musicians interacting and enhancing incredible films. 

Being Dufay sees electronic music intertwined with ancient 
composition and complemented with Michael Lynch’s timeless 
monastic imagery; harsh Irish life is imbued with emotion by 
the sweeping songs of British Sea Power for Man of Aran; 
our country’s love of surfing is lifted to an art form by seven 
filmmakers and three Australian bands with ‘wave culture’ in their 
blood in Last Hope; and icons of 1960s America play out in black 
and white to the music of New York indie artists Dean & Britta in 13 
Most Beautiful … Songs for Andy Warhol’s Screen Tests.
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AMBROSE FIELD: BEING DUFAY
Composer Ambrose Field

Tenor John Potter

Films by Michael Lynch

WHEN Thursday 11 February

ORIGINS & LIVE RECONSTRUCTION 

Being Dufay has its origins in a piece I was commissioned to write 
for a music festival in vigevano, Italy. After researching the history of 
the town, it became clear that this was a place where the present 
and the past are both alive at the same time in an unusual synthesis. 
I wondered about how this might work musically. I neither wanted 
to make an adaptation of the past, nor did I want to ‘update it’. This 
project aims to bring together music which is centuries old and 
some of today’s newest composition techniques.

I created Being Dufay in 2007, using extracts from Guillaume 
Dufay’s songs and motets sung by John Potter. From the outset, 
it was conceived both as a studio album and an hour-long 
concert event. In this live realisation of a studio sound world, 
John sings the Dufay lines, while I generate the electronics live, 
digitally multiplying and modifying John’s voice and mixing 
newly-composed material from more than 100 original tracks of 
synthesisers, found and processed sounds. Thanks to custom-
made interactive technology, I have total freedom of articulation 
of phrase and line and John can interpret and articulate the Dufay 
pieces freely, without restrictions of timing.

The result is a rich, contemporary sound world that retains the 
delicate complexity of the studio album, yet is different in each 
venue. The live system is created using Pure Data, a freeware 
media programming language by Miller Puckette. 

The studio recording has been released as a critically acclaimed 
album on the ECM label. 

Ambrose Field

ABOUT THE FILMS 

When creating this set of seven films, I decided at the outset 
that as the subject matter was rooted in the 15th century, any 
specifically modern images could easily clash with the music. The 
only exception is the opening film, which begins with a medieval 
music manuscript, and by an appropriately circuitous route, ends 
with the circuit board of a mobile phone. Although many of the 
elements have a timeless quality, they have a range of modern 
creative techniques applied to them which place the result firmly 
in the here and now.  

Michael Lynch

ABOUT THE SONGS OF GUILLAUME DUFAY - (ca 1400-1474)

The early music revival has tended to focus on Dufay’s sacred 
music – the great masses and motets. His secular chansons 
however are miniature masterpieces of the genre. He was at home 
in French, Italian and Latin and could turn his hand to love songs in 
all the so-called formes fixe of the period. Most were written early 
in his career – Je me Complains is actually dated 12 July 1425 – 
when the composer was in his early-to-mid 20s. Ma Belle Dame 
Souverain is a similarly early work. La Dolce Vista is a curiosity; the 
source is incomplete so we don’t know what the original form 
might have been, and in the live version we decide on the form as 
we go along. The Sanctus track is based on a short piece of chant 
from the Introit to the Missa Sancti Jacobi, which also dates from 
the 1420s. For further information on the composer, see David 
Fallows’ definitive monograph Dufay (vintage Books, 1988). 

John Potter

AMBROSE FIELD

Ambrose Field is a composer motivated by innovation and a 
human approach to digital technologies. His music is broadcast 
regularly by the BBC and other international radio stations. In 2006 
his critically acclaimed studio album Storm! for Sargasso, London, 
was awarded an honorary mention at the Prix Ars Electronica, Linz 
(Europe’s largest digital culture forum). Field also received two 
other honorary awards from the Prix Ars Electronica in 1997 and 
1998 for digital music composition. 

Ambrose is particularly interested in the impact of interactive 
digital technology on musical performance. His piece World Facts 
(premiered live at the ICA, London, June 2007) employs live data 
feeds from the Internet to influence the real-time composition 
of a multi-channel, immersive audio piece. various works from 
Field’s back catalogue also appear on CD from Memnosyne Media 
(France), Centaur Records (uSA) and on compilation disks from 
the ARS Electronica (ORF/Sony DADC: 1997, 1998, 2006). 

JOHN POTTER

John Potter sings with The Dowland Project, Red Byrd and the 
Gavin Bryars Ensemble. A writer and academic as well as a singer, 
his most recent book is Tenor: History of a Voice (Yale university 
Press, 2009). He is currently Reader in Music at the university 
of York but will leave academia this year to focus on freelance 
creative projects.

John’s performing career began in the 1970s, when he found 
himself singing with Ward Swingle’s English group known as 
Swingle II. In rapid succession he co-founded and then left the 
avant-garde group Electric Phoenix and briefly joined the New 
London Consort. He then persuaded the Arts Council to fund the 
first ever vocal synthesiser, a terrifying machine constructed by Ian 
Macintosh, but then had second thoughts about being his own 
sound engineer and started a voice and electronics duo with John 
Whiting (known as Electronic vocal theatre).

After an excursion into backing vocals for Manfred Mann, The 
Who and Mike Oldfield (among others) and deputising in sundry 
early music groups, John joined the Hilliard Ensemble in 1984 
and stayed there for 17 years. The Hilliard experience was often 
exhilarating and it was an opportunity to work closely with 
such figures as Arvo Pärt, Manfred Eicher, Jan Garbarek and 
Peter Erskine. In 1989 he started Red Byrd with the bass Richard 
Wistreich as a way of exploring other performance possibilities. 
During this time he completed a PhD at the Open university with 
Richard Middleton, the fruits of which became his first book Vocal 
Authority (Cambridge university Press) in 1998. Accepting Manfred 
Eicher’s offer to make records of his own for ECM he formed 
the Dowland Project, which has now made three albums (one of 
which was a Sunday Times record of the year) with another still 
to come. Red Byrd continues to flourish, with ground-breaking 
recordings of 12th-century music for Hyperion. 

MICHAEL LYNCH

Michael Lynch is a freelance artist specialising in graphic design, 
photography and film production for multi-media events in 
collaboration with other artists and musicians. He spent several 
years working in Design Studios in London’s West End and later 
became the Editorial Artist for a daily newspaper.
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BRITISH SEA POWER

British Sea Power formed in 2000. From frozen Cumbria came 
brothers Yan Scott Wilkinson and Neil Hamilton Wilkinson – plus 
school friend Matthew Wood. It was the band’s live performances 
that defined their first years with riotous shows in remarkable 
surroundings including the sea on the Scilly Isles, underground in a 
Cornish slate mine and at the Chelsea Flower Show. 

When BSP played the 2002 Reading Festival, Rolling Stone seemed 
to say the rest of the weekend’s entire bill paled before them: ‘F*** 
this puerile drivel, we’re going to see British Sea Power … British 
Sea Power rule!’ Rough Trade founder Geoff Travis came to see 
BSP and signed them on the spot.

The band’s debut album, The Decline Of British Sea Power, was 
released in 2003 with NME declaring it to be ‘Out of this world … a 
dazzling debut.’ Their second album, 2005’s Open Season, gained 
even greater praise with Rolling Stone saying ‘The first few songs 
are so jaw-slackeningly great it can take days to get to the album’s 
highlight, the epic eight-minute medley of ‘Please Stand up’ and 
‘North Hanging Rock’.’ 

In 2008 the band released Do You Like Rock Music? Good is 
arrayed against evil; rock music against non-rock music. Subject 
matter includes floods on Canvey Island, economic migration, 
Slavia Prague FC, heartache and the Apocalypse – plus the Great 
Skua and the wrestler born Shirley Crabtree and known as Big 
Daddy. The Great Skua is a big piratical sea bird. 

2009 saw the British Film Institute invite the band to provide the 
live soundtrack to Man of Aran.

MAN OF ARAN
Music by British Sea Power

Film by Robert J Flaherty

WHEN Thursday 18 February

ROBERT J FLAHERTY AND MAN OF ARAN 

American filmmaker Robert J Flaherty (1884–1951) was born in 
Iron Mountain, Michigan, and grew up following his father from 
isolated mining towns to remote camps. His childhood gave 
him a taste for life in harsh environments and an appreciation for 
those who lived in them. He learned to hunt and track, map and 
prospect, and despite stints in the city, eventually followed in his 
father’s footsteps. 

While mapping the Canadian North for a railway builder in the 
1920s, he chronicled his travels with a motion picture camera, 
a new and novel invention at the time. His footage eventually 
became Nanook of the North, the first documentary to conquer 
the Hollywood box office. The film depicted dog-sledding, igloo-
building and seal hunting, much of it planned and set-up for the 
camera. He then went on to make Moana: A Romance of the 
Golden Age about Samoan Islanders and work on various film 
projects for others.

In 1934 Flaherty set out to chronicle the harsh life of inhabitants 
on the remote Aran Islands off Ireland’s west coast, depicting real 
customs (using seaweed to fertilise the barren soil) and a number 
of long-outdated customs (such as the dramatic and staged 
shark-fishing sequence). Man of Aran was both celebrated and 
controversial on its release, winning the Grand Prix at the 1935 
venice Film Festival and leading the eminent film critic Pauline 
Kael to describe it as ‘the greatest film tribute to man’s struggle 
against a hostile nature’.

Though his methods might not have always been 100 percent 
truthful, Flaherty’s aims were noble. As well as entertaining 
American and European audiences, who knew little about the 
remote places he portrayed, his films pay tribute to people living in 
extreme conditions, and thus the resilience and determination of 
the human spirit. 

In 2009, to celebrate Man of Aran’s 75th anniversary, the British 
Film Institute released a DvD with a new soundtrack by British 
Sea Power. Filled with atmospheric instrumentals and Celtic 
undercurrents, the music is by turn moody, soothing, hallucinatory 
and discordant, serving as a perfect complement to the stark black 
and white visuals and drama of the now iconic film.
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LAST HOPE
Music performed by The Brown Birds of Windy Hill, Holly Throsby 
and Machine Translations

Films by Albert Falzon, Andrew Kidman, Richard Kenvin, Monty 
Webber, Patrick Trefz, Jon Frank, Michele Lockwood

WHEN Friday 19 February

Created by Andrew Kidman & Aaron Curnow

Nat Young at Angourie  Albert Falzon
Boy  Andrew Kidman
Bones  Richard Kenvin
Mini Waves  Monty Webber
Brocky & Baddy  Albert Falzon
Colts  Patrick Trefz
Dad’s Been Away Again  Jon Frank
val’s Nightmare  Andrew Kidman
Atlantic City Ashes  Andrew Kidman
Central Cal  Patrick Trefz
Requiem for the Lot  Richard Kenvin
A Train  Andrew Kidman
One of Your for Me  Michele Lockwood
Spaceshell  Richard Kenvin
The Island  Monty Webber
End credits John Frank

FROM CREATORS ANDREW KIDMAN & AARON CURNOW

One of the most enjoyable aspects of being a filmmaker is the 
process of bringing scenes, emotions and stories to life with music. 
It’s kind of a filmmaker’s dream to have access to great music and 
the freedom to make whatever you want without the constraints 
of trying to make a full-length feature or editors wreaking havoc 
with your work. This was what I was thinking about when Aaron 
Curnow and I first had a conversation about this project. I thought 
something special would come of just letting the filmmakers make 
whatever they wanted. I hope the project has kept a pure line and 
that these original thoughts transcend in the viewing. AK

Watching my musical heroes provide the soundtrack to a surfing 
film curated by Andrew Kidman and his contemporaries is 
something I am really proud to have been a part of. With the film’s 
collage approach, mixed with the quiet musical stylings, it presents a 
side of surfing that is often forgotten in these modern times. AC

ANDREW KIDMAN (filmmaker)
Andrew is a photographer, musician, surfer and filmmaker. Born 
and raised in Sydney’s Northern Beaches, his feature film Litmus 
was the first great modern soul surfing film and featured the likes 
of Derek Hynd and Tom Curren. Kidman formed the band Brown 
Birds with Neal Purchase Jnr, the star of his follow-up, Glass Love.

MONTY WEBBER (filmmaker)
Monty Webber is an Australian cinematographer who makes films 
that are recognised internationally as art. Monty’s most recent film, 
Liquid Time, received the cinematography award at the 2004 Saint 
Jean de Luz Surf Film Festival.

ALBERT FALZON (filmmaker)
‘Alby’ has always appreciated the power of music in his films. He 
directed Morning of the Earth (1972), an influential surf film that 
portrays surfers living in spiritual harmony with nature, making their 
own boards (and homes) as they travel in search of the perfect 

wave. This was the first Australian film to receive a gold record for 
album sales. In 1970 he became co-founder and publisher of the 
surfing newspaper Tracks. 

JON FRANK (filmmaker)

Jon has an eye for light and composition bordering on the 
eccentric. unlike many photographers, his images are distinctly 
stamped. Jon currently works for Surfing World and his 
photography has been seen in virtually every surfing magazine on 
the planet.

MICHELLE LOCKWOOD (filmmaker)

From photography to intricately stitched pieces to beautifully 
designed clothing, everything Michelle has created over the years 
is timeless and unique. She now resides with partner Andrew and 
children Bella and Guthrie in a rural town in Queensland. 

PATRICK TREFZ (filmmaker)

Patrick is a filmmaker and senior staff photographer with Surfing 
magazine. His most famous work is the film Thread, which 
explores the culture around surfing. Patrick draws connections 
between surfing and art and between surfing, skating and music. 

HOLLY THROSBY (musician)

Australian songwriter and singer Holly Throsby recorded the 
albums On Night and ARIA-nominated Under the Town in a 
farmhouse on a mountain on the Australian south coast. Both 
were critically acclaimed, locally and abroad. Her latest, A Loud 
Call, was recorded in a brick house on a leafy street in Nashville. 
She has toured Australia, the uK, Europe, the uS and Canada, 
headlining and in support of artists such as Bonnie ‘Prince’ Billy, 
Joanna Newsom, The Eels and Low. More recently Holly joined 
Andrew Bird, New Buffalo and Oscar-winning songwriter Glen 
Hansard (The Frames) for live duets at various shows in Australia. 

MACHINE TRANSLATIONS (musician)

Self-made man J Walker, aka Machine Translations, is one of 
Australia’s indie success stories. Beginning with home-recorded 
gem Abstract Poverty to the acclaimed-and-still-home-recorded 
Happy and Venus Traps Fly, the music of Machine Translations 
has evolved yet remained true to its original form: skewed and 
engaging pop filled with twists and turns and new and old sounds 
cleverly arranged and disguised. Guitars and piano mix with 
unhinged Chinese violins and gongs, tortured dulcimers and 
ethereal voices and even flutes.

THE BROWN BIRDS FROM WINDY HILL (musicians)

The Brown Birds from Windy Hill are composed of Byron Bay 
musicians Andrew Kidman (of Litmus fame), famed backhand tube 
rider Neal Purchase Jr, Mark Sutherland, Paul Brewer and Mick 
Wordley. Described as ‘what Neil Young and Crazy Horse would 
sound like if they surfed’, the band’s first LP Three Sails to the Wind 
came about after an epic surfing trip to New Zealand by Kidman 
and Purchase Jr, during which most of the album’s songs were 
written. They have since joined up with Tim Gaze to create the 
soundtrack to Searching for Michael Peterson, which pays homage 
to one of the greatest and most enigmatic surfers ever and features 
furious punk, country and sparse moments of acoustics. 
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13 MOST BEAUTIFUL … SONGS FOR 
ANDY WARHOL’S SCREEN TESTS
Music by Dean & Britta

Films by Andy Warhol

By arrangement with Arts Projects Australia

WHEN Thursday 25 & Friday 26 February

RE-MIX, RE-ENVISION

COMMISSIONING SONGS FOR ANDY WARHOL’S SCREEN TESTS

Among Andy Warhol’s films, the Screen Tests seem to be 
intentioned for multiple presentation contexts. Not only were they 
shown at his studio, the Factory, and as short subjects in avant-
garde screenings, but these silent, four-minute film portraits were 
a primary visual component of Warhol’s multimedia happenings 
Andy Warhol Uptight in 1966 and the Exploding Plastic Inevitable 
in ‘67. These shows, featuring live performances by the velvet 
underground and Nico, provide a precedent and historic basis for 
this film/performance initiative.

The first endeavour in commissioning a musician to compose, 
arrange and perform songs for the films was to somehow make a 
selection from among the almost 300 Screen Tests that have been 
preserved. Warhol’s conceptual sub-series Thirteen Most Beautiful 
Women and Thirteen Most Beautiful Boys presented a rather 
convenient and intriguing model for the structure of the project. 
13 four-minute Screen Tests run about an hour, a fitting length 
for a live music set and 13 is also an appropriate number of songs 
for a full-length record. Also, given that the four-minute length is 
typical of a standard pop song, we imagined that the music could 
involve a narrative songwriting approach with lyrics whose imagery 
could either tangentially evoke the ‘essence’ of the filmed subject 
or provide a more direct homage.

Dean Wareham and Britta Phillips are uniquely appropriate for this 
project on many levels, including the overall ‘dream pop’ sensibility 
of their former indie-pop band, Luna, known for its combination 
of both churning and languid rhythms, entrancingly melodic guitar 
hooks and clever and wistful lyrics, as well as the often referenced 
velvet underground influence in their music. In addition, Wareham 
and Phillips have a keen interest in 1960s Italian and French New 
Wave cinema and have created scores for contemporary films, 
such as Noah Baumbach’s The Squid & the Whale and Clean by 
Olivier Assayas. Their songs provide not only a new context for 
experiencing Warhol’s films, but also a juxtaposition that may reveal 
new or previously hidden qualities in these engaging film portraits. 

– Ben Harrison and Geralyn Huxley, Curators, The Andy Warhol 
Museum

DEAN WAREHAM

Dean Wareham was born in New Zealand and moved to New 
York City in 1977. He attended high school in New York, also 
attending shows at CBGB’s, the Mudd Club and Hurrah. In ‘85 he 
graduated from Harvard university with a degree in Social Studies. 
He founded the Boston trio Galaxie 500 (as singer/guitarist and 
songwriter), recording three albums between ‘88 and ‘91. His next 
band, Luna, recorded seven studio albums and toured the world 
between ‘92 and 2004. He now performs and records with wife 
Britta Phillips. Together, they have released two full-length albums, 
L’Avventura and Back Numbers, and composed the score for 
The Squid & the Whale. Wareham’s memoir, Black Postcards, a 
personal and cultural chronicle of 15 years spent in indie rock, was 
published by Penguin in ‘08.

BRITTA PHILLIPS 

Britta Phillips grew up in Bucks County, Pennsylvania. She moved 
to New York City as a teen to pursue music like her father, Peter 
Phillips, whose has played with artists as diverse as Herbie Hancock, 
Maureen Fleming and Philip Glass. Her first job was as the singing 
voice of rock star Jem in ‘80s hit cartoon series Jem and the 
Holograms. She then starred alongside Julia Roberts, Liam Neeson 
and Justine Bateman in the movie Satisfaction. Phillips then moved 
to London with her band, Belltower, and joined the shoegazing 
scene. Belltower released one full-length album, several EPs 
and received accolades from the NME and Melody Maker. After 
returning to the uS, Britta toured with Australian singer-songwriter 
Ben Lee before joining Luna in 2000. Since ‘03 she has been 
performing with husband Dean Wareham as Dean & Britta.

ANDY WARHOL AS FILMMAKER

Andy Warhol is widely regarded as the most important artist of 
the second half of the 20th century, and he brought the vision 
of a successful artist to his filmmaking activities. From 1963 to 
‘71, Warhol produced an oeuvre that comprised more than 4000 
reels of film, including 500 original, 33-minute sound reels, more 
than 800 original, two-minute silent reels, and nearly 3000 reels 
of outtakes and prints. Andy Warhol’s film work is highly influential 
in the history of experimental film and this influence is being 
recognised in many exhibitions and publications.

THE SCREEN TESTS

Andy Warhol’s Screen Tests, which number approximately 500, are 
revealing portraits of hundreds of different individuals, shot between 
1964 and ‘66. The subjects – both famous and anonymous – were 
visitors to his studio, the Factory. They were asked to pose, lit with 
a strong keylight and filmed by Warhol with his stationary 16mm 
Bolex camera on silent, black and white, 100-foot rolls of film. Each 
Screen Test lasted only as long as the roll of film. The resulting 
two-minute films were projected in slow motion so that each 
lasted four minutes. Many of The Screen Tests were included in 
shifting compilations such as 13 Most Beautiful Women, 13 Most 
Beautiful Boys, 50 Fantastics and 50 Personalities, which were 
often projected in different versions, depending on who was in the 
audience or who Warhol wanted to please. The Screen Tests were 
also used, as were other Warhol films, as part of the light show for 
his ‘66 multi-media happening, The Exploding Plastic Inevitable. In 
these shows The velvet underground and Nico performed their ear-
splitting music, accompanied by Superstar dancers bathed in light 
from large projections of slides and films.
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CREDITS

Composed & Performed by Dean & Britta

Developed by Ben Harrison, Associate Curator for Performance, 
with Geralyn Huxley, Curator of Film and video, and Greg Pierce, 
Assistant Curator of Film and video, The Andy Warhol Museum

vocals & Guitars Dean Wareham

vocals, Bass & Keyboards Britta Phillips

Keyboards & Guitars Matt Sumrow

Drums, Bass, Acoustic Guitar & Samples Edward Lee Waters

Sound Engineer Paul Dalen

Production Design by Clear Story Creative

Lighting Designer Douglas McDermott

Associate Producer Sarah Ford, Quaternaire

Tour Coordinator Aicha Boutella, Quaternaire

Andy Warhol Screen Tests, 1964–66

16mm film transferred to Beta SP videotape

Black and white, silent, 4 minutes each at 16 frames per second

Collection of The Andy Warhol Museum, Pittsburgh

Contribution The Andy Warhol Foundation for the visual Arts, Inc.

All films ©2008 The Andy Warhol Museum, Pittsburgh, PA, a 
museum of Carnegie Institute.

All rights reserved.

REPERTOIRE

Screen Test: Richard Rheem. ‘Richard Rheem Theme’

Screen Test: Ann Buchanan. ‘Ann Buchanan Theme’

Screen Test: Paul America. ‘Teenage Lightning (and Lonely 
Highways)’

Screen Test: Edie Sedgwick. ‘It Don’t Rain in Beverly Hills’

Screen Test: Billy Name. ‘Silver Factory’

Screen Test: Susan Bottomly. ‘International velvet Theme’

Screen Test: Dennis Hopper. ‘Herringbone Tweed’

Screen Test: Mary Woronov. ‘I Found It Not So’

Screen Test: Nico. ‘I’ll Keep it With Mine’ (Dylan)

Screen Test: Freddy Herko. ‘Incandescent Innocent’

Screen Test: Ingrid Superstar. ‘Eyes in My Smoke’

Screen Test: Lou Reed. ‘Not a Young Man Anymore’ (Reed/Cale/
Tucker/Morrison)

Screen Test: Jane Holzer ‘Knives from Bavaria’

ARTS PROJECTS AUSTRALIA PTY LIMITED

APA is an arts and event management 
company which operates as a producer 
and presenter of high quality contemporary 
performing arts events.

www.artsprojectsaustralia.com.au
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