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FESTIVAL 10

F R A N C E / C H I N A

Les sept pLanches  
de La Ruse

5 Feb–1 MaRch

seven boaRds oF skiLL
conceived and diRected by auRéLien boRy

WHEN

saturday 6 – Friday 12 February

this performance lasts for  
1 hour and 20 minutes with no interval

WHERE

Regal theatre

Supported by

Performed by  sun Ruichen, yu yingchun, ding hong, Jiang huimin, an Liming, 
chen Jianhui, Liu yu, Qu aiguo, tan Zuoliang, Li Liang, Wang Wentao, 
Zhang deqiang, che hu and Zhang benchuan

ConCePtion, Stage  

deSigner and direCtor  aurélien bory

ProduCed by compagnie 111 and scènes de la terre

5 Feb–1 MaRch
iMMeRse youRseLF

perthfestival.com.au
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LES SEpt pLANCHES dE LA RuSE

With: Sun Ruichen, Yu Yingchun, ding Hong, Jiang Huimin, An 
Liming, Chen Jianhui, Liu Yu, Qu Aiguo, tan Zuoliang, Li Liang, 
Wang Wentao, Zhang deqiang, Che Hu and Zhang Benchuan

Conception, Stage designer and director: Aurélien Bory
artistic Collaboration: pierre Rigal
translation and direction assistant: Evita de Ayguavives, Hugues 
Cohen
Light designer: Arno Veyrat
Light and Stage: tristan Baudoin
music Composition: Raphaël Wisson
Sound and mix: Joël Abriac
added music: Arvo pärt
Costume designer: Sylvie Marcucci
technical direction: Arno Veyrat, tristan Baudoin
Scenery: pierre dequivre et les ateliers de la Fiancée du pirate
Head maker: Arnaud Lucas
Patina: Emily Battersby, Charlotte delion

Production, administration and booking: Scènes de la terre & 
Compagnie 111
executive Production: Scènes de la terre – Jean-Luc Larguier
Scènes de la terre: Chantal Larguier, Aylana Irgit, Elsa Gangloff
Cie 111: Florence Meurisse, Christelle Lordonné
executive Production in dalian: M. Fan Xiang Cheng, dalian 
School Art

Production: Scènes de la terre & Compagnie 111
executive Production: Scènes de la terre
Co-productions: théâtre de la Ville – paris, direction de 
la culture – Ville de dalian, Equinoxe – Scène nationale – 
Châteauroux
residence: Scène nationale – Sénart

Compagnie 111 – Aurélien Bory is under funding agreement 
with: Ministere de la Culture et de la communication – dRAC 
Midi-pyrénées, Région Midi-pyrénées, and the City of toulouse.

Compagnie 111 – Aurélien Bory receives the support of the 
Fondation BNp paribas for the development of its projects.
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CoNCEptIoN NotES

While in pursuit of a show combining human movement with the 
use of props – elements important in circus arts – i enthusiastically 
met with performers from the Chinese city of dalian, whose 
acrobatic abilities arve among the most accomplished in the 
world. this meeting hatched an idea for a modern visual story 
grounded in Chinese metaphor and inspired by qi qiao ban, a 
game from Chinese antiquity that translates as ‘seven boards of 
skill’ (or ‘tricks’). in english, the game is known as tangram. 

Qi qiao ban is a solitary game comprised of seven geometrical 
elements – five triangles of different sizes, a square and a 
parallelogram – that when placed together in certain positions 
form an enormous square. by rearranging the pieces, performers 
can produce numerous geometrical figures, many connected to 
mathematical and geometrical relationships that reveal themselves 
to the viewer’s eye. 

Les Sept Planches de la Ruse was conceived for 14 performers from 
dalian of various ages, most trained in acrobatics and beijing opera. 
on the surface, the premise is simple: performers manoeuvre 
‘life-sized’ tangram pieces across the stage, using the square as a 

platform from which to manipulate the pieces – pulling them apart, 
placing some on their sides and reforming them into shapes ranging 
from three to six metres in height. the acrobats climb the surfaces 
of the objects, delicately balancing in an ever-changing world, their 
fragility contrasting sharply with the surefooted skill of their training.

the seven pieces place performers in a storm of mathematical 
and geometric forces that threaten to overwhelm them. but the 
interaction is not purely physical, as some combinations form 
dynamic scenes of movement and imagination. in these cases, 
performers are faced with metaphorical forms of power: natural 
forces, such as a mountain inhabited by mythology; or political 
forces, such as the immergence of a town or metropolis. as an 
audience, we must ask: do we love the physical world or the 
evolving world? and how do we feel about the natural forces of 
earth versus the world created by humanity?

Les Sept Planches de la Ruse can be viewed as seven paintings, 
or poems, written with seven geometric metaphors in which a 
mythology is reinvented – that of a fictitious continent imagined 
not in China, but even farther away, in a place where ‘the fierce 
eyes of brilliant kings are worth less than the lowered eyelashes of 
bodhisattvas’ (Chinese proverb).
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Geometry

geometry is what inspires my work, most probably because the 
stage is first and foremost a space in which any form of action is 
subject to the laws of general mechanics. the stage is a place of 
fiction, where poetry is related to the dialogue between human 
and space. between what is human and what is not. this is what 
led me to search geometry for a starting point to my work. it was 
also a way of moving my meeting with the Chinese artists onto 
neutral ground: mathematics, a major science in Chinese thought 
as well as Western culture.

China

a foreign land par excellence, for me going to China also meant 
going to the source of ancestral knowledge, most particularly in 
terms of the human body. as the oldest living civilisation, from the 
very outset China has seen the world as a whole, as indeed it also 
sees humanity, with great importance given to the human body. 
Consequently, the actors who belong to the beijing opera use 
their entire bodies through dancing, acrobatics and singing. this 
acting versatility is also a quality i have always sought for in my 
own actors, new and old alike.

the game

Why the game? Here’s a definition i found on the Wikipedia 
website which seems quite apt: ‘a game is a way of representing 

the world. thus, a game transposes systems of values or abstract 
formal systems into concrete objects. from this point of view, a 
game can be seen as a metaphor of the world, each game you 
play being a form of work of art.’

Les Sept planches de la Ruse

i chose to draw my inspiration from tangram, a Chinese game 
they call qi qiao ban, which quite literally means ‘the seven boards 
of skill’. the game, which goes back to antiquity, is a seven-
piece puzzle, the numerous combinations of which are of great 
geometric interest. it could be said that the way these pieces have 
been cut contains the foundations of Chinese thought. it has 
strong metaphorical, recreational and emotional power.

theatre tectonics

on stage, the pieces of the game become blocks. they slide 
against each other, rising to form mountains and towns and 
the opposing forces give rise to shapes suspended in unlikely 
equilibrium. rifts, drops and breaches define humanity’s position. 
the seven boards of skill follow a tectonic movement, a slow yet 
inevitable movement, an ever-changing future that human beings 
activate but are also subjected to. 

Aurélien Bory, April 2008
director
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BIoGRApHIES

Aurélien Bory 
born in 1972, aurélien bory lives and 
works in toulouse, france. His aesthetic 
combines space art (circus, acrobatics), 
live art (dance, theatre, music) and the 
visual arts, and includes collaborations 
in the creative process. as the founding 
artistic director of Compagnie 111, he 
collaborated with new york director Phil 
Soltanoff in the conception of a highly 
acclaimed trilogy exploring space – IJK 

(2000), Plan B (2003) and Plus ou Moins l’Infini (2005) – that is still 
being performed. during this time, he also created Taoub (2004) 
in tangier, morocco, a piece for 12 moroccan acrobats for Le 
groupe acrobatique de tanger. His collaborations include érection 
(2003) and Arrêts de Jeu (2006) with Pierre rigal, marking his two 
first creations with one of his closest artistic partners; and Gaff Aff 
by martin Zimmermann and dimitri de Perrot (2006, Zurich). He 
created Les Sept Planches de la Ruse with beijing opera actors 
from dalian, China, in 2007 and in november 2008 created 
Questcequetudeviens? at festival !mira! in bordeaux, france, for 
flamenco dancer Stéphanie fuster. His latest work, Sans Objet, 
premiered in october 2009 at the théâtre national de toulouse, 
midi-Pyrénées. www.cie111.com

pierre Rigal, Artistic Collaborator
in 2003 Pierre rigal founded Compagnie dernière minute, 
conceptualising and interpreting érection, a solo piece directed 
by aurélien bory. in 2005 he appeared in choreographer ariry 
andriamoratsiresy’s Dans la Peau d’un Autre (Le Vif du Sujet, 
SaCd/montpellier dance). He then collaborated with bory again 
in Arrêts de Jeu in 2006 (théâtre national de toulouse). in 2008 
he created and interpreted the solo Press and in 2009 Asphalte, 
a piece for five hip-hop dancers. He is an associate artist at gate 
theatre (London). www.pierrerigal.net
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Arno Veyrat, Light designer

arno Veyrat is a lighting designer who has developed a sensitive 
visual universe intertwining stage design, lighting and image 
and video projection in different artistic domains such as dance, 
theatre, music, puppetry, events, street theatre and sculptural 
installations. He has participated in all of Compagnie 111’s 
productions, including lighting design and stage management for 
IJK, Plan B, Plus ou Moins l’Infini, Taoub, Les Sept Planches de la 
Ruse, Questcequetudeviens? and Sans Objet.

Raphaël Wisson, Composer

Composer raphaël Wisson has collaborated on projects in theatre, 
circus and video. His creation process involves travelling through 
musical cultures, composition techniques and ways of interpretation. 
His influences include Pierre Henry, arvo Pärt, Steve reich, jazz 
music and brasilian, Cuban and Chinese music. the music of Les 
Sept Planches de la Ruse involves plastic research on sound texture 
and its evolution in a defined space. the moving sound describes 
forms and invests the sound space like the scenery invests the stage.

Compagnie 111 

Compagnie 111 was founded in toulouse, france, in 2000 and has 
been touring around the world for ten years. Led by aurélien bory, 
who has been responsible for show conception and stage direction 
since the beginning, the company produced the trilogy IJK, Plan B 
and Plus ou Moins l’Infini, co-produced Taoub (2004) and Les Sept 
Planches de la Ruse (2007) and produced Questcequetudeviens? 
(2008) and Sans Objet (2009), aurélien bory’s most recent creation. 
these works have toured to 20 different countries for more than 
1,000 performances. Compagnie 111 has been invited to perform 
in numerous prestigious theatres – théâtre de la Ville in Paris, the 
bam in new york, the barbican in London, théâtre Vidy-Lausanne 
and Les amandiers in nanterrea among others – and has forged an 
impressive international reputation. 

Constantly in search of new forms and new methods of staging 
and writing, aurélien bory engages in artistic collaborations both in 
france (Pierre rigal, Stéphanie fuster) and abroad (Phil Soltanoff, 
Le groupe acrobatique de tanger, the dalian arts School). the 
company’s philosophy is as follows:

What we like is not being at the core of disciplines, but just on the 
edge, in a place where work is not strictly defined as juggling or 
acrobatics, theatre or dance – a place where creation is an event, 
an action, able to produce trouble, with the means belonging to 
staging.

Since its creation, Compagnie 111 has aimed to develop a poetic 
writing, using juggling, acrobatics and music and exploring scenic 
language as a whole. from this point of view, the use of space 
appears obvious, because juggling and acrobatics are tightly linked 
to space and obey its regulating laws perfectly; and also, our use 
of space relates strongly to the philosophies contained within the 
work of painter oskar Schlemmer.

Conception relies in great part on a scenographical principle: 
the scenery, here subject, is always in movement; it can be 
manipulated and transformed. Scenery is the starting point of 
creation and remains the centre and even the first character of 
each episode.

the influences behind our hybrid art are numerous: contemporary 
art, cinema, music, painting … movements of the 1920s, such as 
Constructivism or bauhaus, have been and still remain precious 
references.

Jean-Luc Larguier

Jean-Luc Larguier is President of Scènes de la terre. in the past, 
he has been managing director of « La maison de la Culture » 
in grenoble and in Le Havre (france), Cultural director of the 
City of montreux (Switzerland), managing director of the french 
Cultural Centre in Jakarta (indonesia) and in tangier (morocco) 
and associate Professor at the university of Paris3, Sorbonne 
nouvelle in the masters program for intercultural exchanges. He is 
currently associate Professor at the university of burgundy in the 
university institute of Cultural management ‘denis diderot’ and 
managing director of interarts, an agency based in Lausanne that 
specialises in the production of artistic intercultural projects. He 
also manages french choreographer Jean Claude gallotta and 
french conductor and musician Jean Christophe Spinosi.
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tHE REGAL tHEAtRE

owned by the People of Western australia 
through tHE BAKER tHEAtRE tRuSt
trustees: richard V diggins
 ian J Hocking
 John C thornton
 ian Lyon
 John J W thornton 

REGAL THEATRE MANAGEMENT

INtERStAR ptY Ltd

474 Hay Street Subiaco
Western australia 6008
Phone (08) 9388-2066  
 fax (08) 9388-2860
email :  regal@iinet.net.au
Website:  www.regaltheatre.com.au
ticketek box office 1300 795 012
24 hour booking service: www.ticketek.com.au

generaL manager John C thornton
adminiStrator Stan bird aaSa
aSSiStant managerS tim thornton
  Ken Smith
teCHniCaL manager barry brody
merCHandiSing Jivon enterprises
CLeanerS   Services rendered

Scènes de la terre

Scènes de la terre specialises in the production and promotion of 
traditional world music and traditional art forms, including theatre 
and choreography. they have been involved in music from the 
arabic world, iran, indonesia, China, india and Japan, and have 
worked with the Peking opera, bali dances, thai Khôn theatre, 
Kathakali and Kutiyattam, theatre no and Vietnamese Water 
Puppet shows, among others.

Scènes de la terre is also devoted to promoting artistic exploration 
between traditional and contemporary arts – between traditional 
artists and contemporary composers, stage directors and 
choreographers. While general manager of the french institute 
of north morocco, Scène de la terre President Jean-Luc Larguier 
produced aurélien bory’s Taoub, which featured the acrobatic 
group of tangier. Jean-Luc also brought aurélien bory together 
with the Chinese artists of dalian for Les Sept Planches de la Ruse.

Scènes de la terre’s most recent production is Lang Toi, My 
Village, a new Vietnamese circus show with acrobatic artists. the 
show was conceived by Hanoi and tuan Le, nhat Ly and Lan 
nguyen, Vietnamese stage directors from france and germany. in 
2011 Scènes de la terre will be working with french stage manager 
dominique Pitoiset, general manager of the national theatre of 
bordeaux, on an adaptation of Pinocchio with a Vietnamese artist 
from the national Water Puppets theatre of Hanoi.

Scènes de la terre is a preferential partner with such key french 
and european cultural institutions as theatre de la Ville of Paris, 
Cité de la musique and Salle Pleyel of Paris, musée du quai branly 
of Paris, festival mito of torino and milan, festival de otono of 
madrid and antwerpen Zomer festival.

Cameras and recording equipment are prohibited in the theatre without written permission from the management. the management reserves the right to alter the program or replace artists 

without notice.  the management reserves the right to refuse admission to the theatre. Latecomers may only be admitted at the discretion of the management. ticket holders enter the venue 

at their own risk. the management accepts no liability whatsoever or howsoever caused for any injury to persons or property while on the premises or within the precincts of the theatre.

Proudly supporting the 

Perth Festival and

Les Sept 
Planches 
de la Ruse
(The Seven Boards of Skill)

as we combine 

Chinese and Australian 

innovation, skill and 

technology to build 

Australia’s largest 

magnetite project.

       We invest in the most talented performers.

For job opportunities visit
www.citicpaci cmining.com/jobs

vest in the m
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Albany Chamber of Commerce and Industry
Albany Public Library
Brett & Annie Fogarty
Deville's Pad
Fremantle Press
Friends of the Festival
Fusion H20 
Hanover Bay Studio Apartments 
Howard + Heaver Architects
Instant Products Group
Murdoch Books
Must Winebar
Oranje Tractor Wines
Perth Convention Bureau 
RTRFM 92.1
Scribe Publications
State Library of Western Australia
The Brisbane Hotel
The Drum Media Perth
The Marketing Centre
The Naked Bean Coff ee Roasters
The University Club of Western Australia
Transperth
Western Australian Museum, Albany
writingWA 
X-Press Magazine

FOUNDER

MAJOR SPONSORS

PUBLIC FUNDING PARTNERS

INTERNATIONAL FUNDING BODIES SPARKLING WINE SPONSOR

SUPPORTING SPONSORS

PARTNERS

PRINCIPAL SPONSORS

PREMIER SPONSORS

This event powered by

Peter and Tracey Bacich
Zelinda Bafi le
Brans Antiques and Art
Peter Briggs
Peter and Yvonne Burns
Jock Clough and Bobbie Salmon
Dr David Cooke
Grant and Cathy Donaldson 
Marco D’Orsogna 
Murray and Louise Etherington

MEDICI SPONSORS
PRIVATE GIVING PROGRAM DONORS
Zelinda Bafi le
Emeritus Professor Cora Baldock
Bernard and Jackie Barnwell
Sue Boyd
Henk and Ellen Broerse
Janette Brooks
Coral Carter
John Chandler and Barbara Whittle
Michael Chaney

Adrian and Mechela Fini
Annie and Brett Fogarty
Graham Forward and Jacqui Gilmour 
Dale Harper and Derek Gascoine
Terry Grose and Rosemary Sayer
Mack and Evelyn Hall
Sue and Peter Harley
Kerry Harmanis
Maxine Howell-Price
Adrian Iredale 
Ironbridge Property
Adam Lenegan
Michele MacKellar
John and Elizabeth Mair
Michael and Jo Malone 
Michael and Sallie Manford
McCusker Charitable Foundation
Murray and Suzanne McGill
Ian Middlemas
Michael Murphy and Craig Merrey
John and Helen Owenell
Mimi and Willy Packer
Richard Payne and Cim Sears
Philip Griffi  ths Architects 
Pearl Proud
Marijana Ravlich
Bill Repard and Jane Prendiville
Dr Sam and Dee Rogers
Sally Savini
Jackie and Gary Steinepreis
Craig Suttar
Dr Phillip and Jill Swarbrick
Rodney and Penelope Thompson
Thompson Estate
Joe and Debra Throsby
Tim and Chris Ungar
R and B Vegas
Melvin Yeo
Ashley and Anita Zimpel
Anonymous (2)

Dr David Cooke
Joanne Cruickshank
David Griffi  ths
Dr Des Gurry
Suzanne Hicks
James and Freda Irenic
Janet King
Peter Mallabone
Nick Mayman and Wendy Wise
Gaye and John McMath
Mary Napier
Alison O’Dwyer
Margaret O’Halloran
Clare Phillips
Imelda Reiss
Andrea Shoebridge
K Simmer
Dr Maureen Smith
Professor Fiona Stanley
Jill Stuart
Tuite Family
Diana Warnock
Dr Heather Whiting and Richard Hatch
Justice Christine Wheeler
Margaret Whitter
Michael Wise
Anonymous (12)

MEDIA PARTNER
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