THANK YOU
Thank you for supporting the 2010 Perth Festival Education Program and providing
your lucky students with a Festival experience. We are very pleased to be able to
offer you this resource pack in conjunction with your attendance of Happy As Larry.
This document is designed to support you in the role of facilitating learning and
organising Festival excursions. It is highly recommended that students know some
background information about the performance before they attend.
Should you have any feedback or queries, please contact me on 6488 8636 or at
schools@perthfestival.com.au. You will also find up-to-date information on our
website perthfestival.com.au/schools.
I look forward to hearing from you soon and truly hope you and your students have
an unforgettable Festival.
Kind regards,

Mandy Hawkhead
Perth Festival Education Officer
PS Don’t miss the opportunity to attend director and choreographer Shaun Parker’s
pre-show talk. This school exclusive will be held on Mon 15 Feb at 6.30pm.
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INFORMATION
ABOUT THE PERFORMANCE
VENUE Playhouse Theatre
DURATION 1hr 15min no interval
THEMES Contemporary dance, ballet, breakdance, the Enneagram
SUITABILITY Year 8–12 Dance
COMPANY Shaun Parker & Company
PRODUCER Marguerite Pepper Productions
DIRECTOR / CHOREOGRAPHER Shaun Parker
COMPOSERS Nick Wales & Bree van Reyk
PRESENTED BY Perth International Arts Festival with Sydney Festival, Adelaide
Festival and Brisbane Festival

ABOUT THE PROJECT
An irresistible dance, theatre and music sensation
Potent, playful and cunningly layered, Australian director-choreographer Shaun
Parker’s new work is a buoyant and powerful exploration of human happiness.
This new work reaffirms a reputation for choreography driven more by human
emotion than pure physicality, as nine amazing performers take on the personality
types of the Enneagram, a psychological mapping system.
Their platform consists of a free-flowing mix of hard-hitting contemporary dance and
movement, ballet, break-dance and more, accentuated perfectly by a vibrant electroacoustic score from Nick Wales and Bree van Reyk.

The Enneagram is an ancient symbol of unity, diversity, change and transformation
and serves as a powerful tool in the understanding of self. The personality types
described in this model are the Perfectionist, the Giver, the Performer, the Tragic
Romantic, the Observer, the Devil’s Advocate, the Optimist, the Boss and the
Mediator. These nine traits offered a myriad of entry points into the choreographic
process. Each performer represents one of the personality types on their quest to
find happiness.

Leading up to the performance, the ensemble of nine diverse and highly skilled
dancers completed intense training in advanced yoga, contemporary dance and
classical ballet. They also partook in cross training and contact improvisation.

Movement / physical vignettes were revisited and extended whilst new dance
vocabulary and stories were built. Strong technique underscored practice as the nine
characters built, intertwined, collided and found resonance and associations with
each other. Shaun sought to engage the dancers’ strong analytical minds and high
level of physical skill in a diverse range of styles. The specialist skills of each
performer were utilised to create a unique movement expression.
Composer Nick Wales and musical collaborator Bree van Ryk realised the score
through a mixture of notation, structured improvisation, contemporary electronic
music recording techniques and samples for electronic manipulation, inspired by
Shaun and the dancers in development and rehearsal.
Dramaturg Veronica Neave shaped the overall narrative, building links between
characters and scenes prior to the final production phase.
HAPPY AS LARRY seeks a potent and crystallised physical identity for each of the
performers on stage – powerful, simple and direct, yet multi-layered and as detailed
as it is simple.

ABOUT SHAUN PARKER: DIRECTOR & CHOREOGRAPHER
Shaun Parker has worked as a choreographer, dancer,
physical theatre performer and counter-tenor over the last 17
years. A graduate of VCA, his performance credits include
Meryl Tankard ADT, Kate Champion, Sydney Theatre
Company, Chunky Move, The Song Company, State Theatre
Company (of SA), Compagnie ALIAS (Switzerland), Meredith
Monk (New York) and Sasha Waltz (Berlin). He has also
performed in feature films including dancing in Baz
Luhrmann's Moulin Rouge and the actor / dancer role of Paul
in Ana Kokkinos' Book of Revelation.

mpproductions.com.au/mpp/index.php?page=Shaun-Parker

Shaun's self-devised physical theatre and dance works have toured to Germany,
Asia, New Zealand and across Australia. His credits include Divine Harmonies
(Tasdance), My Little Garden (Barossa International Music Festival) and Blue Love
(Sydney Opera House). An image from Blue Love is shown below.

mpproductions.com.au/mpp/index.php?page=Shaun-Parker

He has also been involved with VAMP (Meow Meow & Malthouse Theatre), Love
Installment (Sydney Opera House), Tenebrae III (The Song Company) and the
award-winning short films The Love Trilogy and NO. Other work includes creative
developments with Australian Theatre of the Deaf and the National Aboriginal &
Islander Dance College (NAISDA).

mpproductions.com.au/mpp/index.php?page=Shaun-Parker

Shaun Parker's This Show Is About People (shown above) world premiered at the
Melbourne International Festival 2007 and the Sydney Festival 2008. It won the
Australian Dance Award for Best Independent Production and was nominated for four
Green Room Awards. Shaun was a featured artist at 2008's Association of
Performing Arts Presenters Conference (APAP) in New York and at the Australian
Performing Arts Market 2008 in Adelaide. One of his most recent projects sees
Shaun working with gifted and sometimes untrained and under-privileged performing
arts students across Western Sydney, focusing on the thoughts and concerns of
these raw and culturally diverse young Australians.

AUDIENCE ETIQUETTE
It is very important that you know something about audience etiquette before you attend a
Festival event. You will be attending performances with the general public who, just like you,
want to enjoy the performance without distractions. Test yourself by filling in the gaps below:

•

Make sure p_________ are switched off.

•

No use of c_________.

•

No t_________ or m_________ around during the performance as this distracts other
audience members

•

Make sure you go to the t_________ before the show or at interval (if there is an interval)

•

Don’t rustle the program or make unnecessary n_________ during the performance

•

No e_________ or d_________

•

Pay a_________ at all times. Imagine how the performers would feel if they looked up and
saw audience members looking elsewhere or even sleeping!

•

Applaud at a_________ times

•

Don’t s_________ along, c_________, or t_________ your feet in musical performances.
This distracts other audience members.

•

Make sure you d_________ in an appropriate way for the performance, the venue and the
time.

•

Follow your t_________ instructions at all times. They have put in a lot of effort to take
you to the event so make sure you show them that you appreciate this through your
behaviour and your thanks.

•

Go to the performance with an o_________ m_________ and a p_________
a_________. Even if you have never enjoyed this type of performance in the past, if you
try hard enough you will definitely be able to find at least one part of the event that you
appreciate.
And the golden rule of audience etiquette is, do not to do anything that makes people
notice ___________ instead of the performance.

MEDIA
PRESS QUOTES
THIS SHOW IS ABOUT PEOPLE
“This Show is About People by the choreographer and performer Shaun Parker
explores transitory lives and the weird and wonderful moments when paths cross,
blur and repel. It’s an intricate and expressive work manipulated by music and
machinery, and features movements that are both sensuous and hard-edged. When
the dancers hurl themselves against the floor or arch their bodies as though lifted by
meat hooks, the fluorescent-lit spectacle is dangerous and daring. This Show Is
About People is stylistically refreshing in the way it marries humour, lyricism and
urban grit to examine themes of isolation and belonging.”
-The Sydney Morning Herald
“…beautiful and often gesturing toward the profound…Shaun Parker’s This Show is
About People is entirely unique and utterly wonderful.”
-Real Time
“The dance style comes from the street and is frequently tough and dangerous. But
there is also some exquisitely delicate, liquid use of arms and hands. This Show
About People asserts that life is full of complexities, connections, disjunctions and
oppositions and that desolation and great beauty can walk hand in hand.”
-The Australian
“This Show Is About People plays beautifully with perception. Parker is a master of
the art of directing your attention, which can make it seem like magic is happening at
the other end of the stage, where things have changed completely while you weren’t
looking. The choreography is sharp, witty, precise, full of violence and desire and
longing.”
-Theatre Notes

BLUE LOVE
Shaun Parker’s “dance” hit is so cutting edge it actually wanders off the edge of any
single-word definition. It’s a tight package of snappy acting, super-smooth relevant
dance, superb singing and a fat dose of funny. Parker calls it “multi media physical
theatre”. This reviewer will settle for a single word label after all: “brilliant”. A funny,
inspiring, heart-wrenching journey that turns an hour into a long exciting moment.
Parker is a genius”.
-The Daily Telegraph
LOVE INSTALMENT (Sydney Dance Company)
“Shaun Parker has grabbed the amazing opportunity offered by the vast arena of the
Carriageworks foyer to devise a terrific piece entitled Love Instalment. Around the
foyer area are a series of raised scaffolding platforms. At some unseen sign pairs of
dancers suddenly appear on the platforms... Viola player Nick Wales and drummer
Bree van Reyk are on one platform and supply most of the soundtrack to what
happens: a series of discrete duets that finally synchronise into harmonious signs of
relationships forming. Love Instalment is a delightful curtain raiser to the main event
… amazing concept.”
-Stage Noise
DIVINE HARMONIES (TasDance)
“TWO people speak in unison, hesitating from time to time but never failing to restart
the story at exactly the same moment and to use identical rhythms. Their arms and
hands describe graceful patterns, moving tightly within each other's orbit as if the two
bodies have become one entity, joined by an invisible but powerful force…
“There is a deep sense of connectedness, not just with the here and now but with the
larger world of ideas, emotions and the spirit…Divine Harmonies brings balm to the
ears with its use of music by Meredith Monk and 12th-century composer and
theologian Hildegard of Bingen, in whose writings Parker also found inspiration.”
-The Australian

EXCURSION DOCUMENTATION
Please contact the Education Officer for further information
PURPOSE OF THE EXCURSION
• To view a performance of Happy As Larry as part of the Perth International
Arts Festival 2010. This has links to the Dance learning area of the
Curriculum Framework.
ENVIRONMENT
• Venue: The Playhouse Theatre, 3 Pier St Perth.
• For a map and detailed venue information:
playhousetheatre.com.au/default.aspx?MenuID=98.
• For more information: playhouse@aegogdenperth.com.au or (08) 9323 3400.
TRANSPORT
• Transport arrangements are the responsibility of the school.
• For public transport options contact Transperth: transperth.wa.gov.au.
• Buses can drop school groups off in the charter bus bay, on the southeast
side of Pier St, between Hay St and St Georges Terrace. Buses can park up
alongside Synergy Parkland, May Drive in Kings Park or in Nelson Crescent
near the WACA.
• Schools are advised to allow adequate time for travelling to the venue and to
arrive 30 minutes before the performance commences. Latecomers will not
be admitted until an appropriate break in the performance.
STUDENTS
• This performance is suitable for Year 8-12 students. It contains Curriculum
Framework links to Dance.
• Students will be involved in viewing a performance that is one hour and 15
with no interval.

• If you are bringing students with special needs or intensive health care needs
please contact the venue to ensure that the venue is suitable.
SUPERVISOR / SUPERVISORY TEAM
• It is the responsibility of the school to develop a supervisory team that meets
their specific requirements in line with the recommendations for supervision
below.
• Perth International Arts Festival, performers and venue staff may lead,
demonstrate, perform and present activities but will not undertake any role in
a supervisory context.
EXTERNAL PROVIDOR INFORMATION
• The Perth International Arts Festival presents Happy As Larry as part of the
2010 program.
• The Festival has a public liability insurance policy for $20 million.
SUPERVISOR STRATEGIES
• The development of supervision strategies is the responsibility of schools.
The Perth International Arts Festival recommends the ratio of one teacher per
10 primary students and one teacher per 15 secondary students as a guide.
• School groups will be seated together in the theatre where possible to assist
in supervision. It is recommended that teachers spread themselves amongst
their students in the venue so they can monitor student behaviour.
IDENTIFICATION OF EXCURSION PARTICIPANTS
• This is the responsibility of schools.
• School uniform or some form of easily identifiable item for each student is an
option which may be considered by schools.
COMMUNICATION STRATEGIES
• The contact phone number for The Playhouse Theatre is 9323 3400.

• The contact phone number for the Perth International Arts Festival is 6488
2000.
EMERGENCY RESPONSE PLAN
• Schools will have their own Emergency Response Plan pertaining to the
particular needs of their students.
• The Playhouse Theatre has an extensive Emergency Response Plan in place
including a PA system and audible fire alarms. Please note that this document
is not publicly available. Please contact the venue for further information if
require.
•

In the event of a site emergency, school supervisory teams are responsible
for the managing the movement of students under the direction of venue staff.
School supervisory teams are strongly recommended to meet identified
supervision requirements to further support these procedures.

• It is suggested that school staff have access to a list of names of participating
students, contact telephone numbers, student medical information and
relevant health information of supervisors.
BRIEFING STUDENTS AND SUPERVISORS
• Comprehensive Audience Etiquette Guidelines are contained in this pack.
•

It is the school’s responsibility to brief students on excursion arrangements
and performance etiquette prior to attending.

• Please arrive half an hour before the show is due to commence.
• Should there be any questions and to clarify excursion arrangements,
teachers are encouraged to contact the Education Officer on 6488 8636 to
arrange a pre-visit briefing by telephone.

This information is valid from 5 February to 1 March 2010

