THANK YOU
Thank you for supporting the 2010 Perth Festival Education Program and providing
your lucky students with a Festival experience. We are very pleased to be able to
offer you this resource pack in conjunction with your attendance of Grace.
This document is designed to support you in the role of facilitating learning and
organising Festival excursions. It is highly recommended that students know some
background information about the performance before they attend.
Should you have any feedback or queries, please contact me on 6488 8636 or at
schools@perthfestival.com.au. You will also find up-to-date information on our
website perthfestival.com.au/schools.
I look forward to hearing from you soon and truly hope you and your students have
an unforgettable Festival.
Kind regards,

Mandy Hawkhead
Perth Festival Education Officer
PS Don’t miss artistic director, Chris Bendall’s acting workshop on Wed 3 March.
Participants can make a day of it by attending the show at 11am, the post-show talk
at 1.30pm, break for lunch and then join the workshop group from 2.30–4pm.

………………………………………………………………………………………………......
Children and Young People’s
Program Partner

Supported by
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1. About the Play
The World Premiere season of

GRACE
Based on the novel by Robert Drewe, adapted by Humphrey Bower
In association with Perth International Arts Festival
Director – Chris Bendall
Designer – Andrew Bellchambers
Composer – Ash Gibson Greig
Video Designer – Kirrilly Brentnall
Sound Designer – Kingsley Reeve
Lighting Designer – Andrew Lake
Cast:
GRACE
Kirsty Hillhouse
JOHN
George Shevtsov
CARL
Russ Pirie
MOHAMMED
Ismat Akbazada
KELLY/SASKIA/JUDY and others
Polly Low
GARTH/STRAHAN/REECE and others Steve Turner
BYRON/JOEL / GRIFF / BRETT and others TBA
“Pacy, scary, dripping with atmosphere.” The Times
“Grace is like a flare of hope in an empty sea.” The Mercury
Grace finds herself pursued by a stalker. He haunts her in cinemas, writes
psychotic letters and breaks into her flat. Losing her boyfriend, her job and
nearly losing her mind, she flees the city and goes into hiding in a
crocodile park in the Kimberley. Meanwhile her father unearths an ancient
skeleton that brings into question the very origins of the human race...
Part thriller, part-road movie, part film-noir, this is an epic tale that travels
from inner-city Sydney to the Great Sandy Desert. Adapted from the
celebrated novel by Robert Drewe, this new theatrical feast is wryly
satirical and heartbreakingly moving. GRACE is a gripping story with heart,
humour and passion.
GRACE makes a powerful commentary on
Australian society in the 21st century whilst looking back to the very origins
of humanity over 100 000 years ago.
WORLD PREMIERE SEASON OPENS AT VICTORIA HALL, FREMANTLE
ON SATURDAY 13TH FEBRUARY 2010
Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
www.deckchairtheatre.com.au
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2. SYNOPSIS
Grace is a young film critic in Sydney who finds herself pursued by a
stalker. He haunts her in cinemas, writes her increasingly psychotic letters
and tries to break into her flat. Progressively losing her boyfriend, her job
and her psychological stability – and after a brief but nightmarish stint
working as a tracker of internet cyber-porn – Grace flees the city and goes
into hiding on the other side of the continent. She winds up in the
Kimberley, working in a wildlife park that specializes in crocodiles. While
guiding an adventure tour in the mangrove swamps upriver, she
encounters a young Afghani boy who has escaped from the immigration
detention centre in Port Hedland. She tries unsuccessfully to hide him, first
in her cabin at the crocodile-park and then with sympathetic locals. When
her stalker Carl finally tracks her down, she and the boy take to the road
and head north.
Their story intersects with that of Grace’s father, John Molloy, a physical
anthropologist who made his name by discovering the world’s earliest
female human remains on a saltpan in the Great Sandy Desert. He called
the skeleton ‘Grace’ – and later named his only child after her. Separated
from her mother when Grace was two, Molloy is now at the University of
New South Wales, when he is summoned back to the Kimberley to inspect
a newly unearthed skeleton near the site of his original find.
The action shifts back and forth between past and present, Sydney and
the Kimberley – including indoor and outdoor cinemas, the crocodile park,
the mangroves, the desert, and a flashback sequence which deals with
the separation of Grace’s parents on an island off Sydney Harbour.

Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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3. Writer’s Statement – Humphrey Bower
In an interview on Radio National, Robert Drewe remarked that Grace is
about ‘territory’. For Drewe this is clearly the theme that links the many
strands and issues of the novel: stalking, crocodiles, cyberporn and
censorship, the treatment of asylum seekers, eco-tourism and indigenous
custodianship of land and relics.
To me as a playwright the concept of territory – and its counterpart,
transgression – is fertile ground for theatre. Adapting Grace for the stage is
an opportunity to explore and cross boundaries: in terms of form, between
theatre and cinema, the seen and the unseen, real and imaginary,
outside and inside, chronological and stage-time, geographical place
and theatrical space; and in terms of content, between city and country,
white and indigenous, male and female, child and adult, animal and
human. The Kimberley itself, as the principal backdrop for the action, is a
contested territory par excellence in the national consciousness today, as
one of the world’s last and largest remaining tracts of wilderness, boasting
a continuous connection to the world’s oldest surviving culture, yet subject
to the competing claims of pastoralists, conservationists, tourists,
indigenous inhabitants and traditional owners, State and Federal
Governments and the mining and gas industry – especially in the current
climate of economic meltdown, global warming, resource-scarcity and
identity politics.
I see the action taking place in either a literal or metaphorical cinema: a
cinema of the mind (as Freud calls the unconscious, eine anderer
Schauplatz, ‘an other stage’ or ‘alternative viewing place’) where our
deepest contemporary fears, desires and fantasies are represented and
enacted, either literally or in symbolic form. The ‘thriller/road movie’ plot
that provides the narrative spine is constantly warped by poetic, surreal
and dream-like imagery, especially involving animals. For example, there is
the electrocuted fruit-bat that hangs on the wire outside Grace’s kitchen
window in Sydney; or the eerie apparition of the drowned bull terrier
washed up by the king-tide every night on John Molly’s front lawn at Lion
Island; or the bizarre torch-lit stoning to death of predatory goannas by
enraged eco-tourists on the nocturnal tidal flats. Indeed animals play a
key role in the dream-world of the story, giving it a folkloric dimension that
takes it beyond psychological naturalism or socio-political commentary.
On the back wall of this cinema-stage – at the back of Grace’s mind, as it
were – projected film or video footage will provide a source of landscape
and imagery, both external-real and internal-psychological. This imagery
could also be ironic: for example along the lines of former Immigration
Minister Phillip Ruddock’s sincerely perverse proposal to manufacture and
export iconic videos that would deter potential asylum-seekers from
Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
www.deckchairtheatre.com.au
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coming to Australia, featuring poisonous snakes, sharks and other natural
predators along with razor-wire-fenced detention centres. Footage and
soundtrack will also be used to underline the extent to which Grace the
film-critic becomes trapped in her own ‘thriller/road movie’. Finally, film will
serve as a form of memory: for example in flashbacks showing the
discovery of the prehistoric ‘Grace’s’ remains in the desert, or the modern
Grace’s two-year-old ‘screen-memories’ of the island where her parents’
marriage fell apart.
In theatrical terms, I am tantalized by the potential of using a relatively
small cast playing multiple roles to connect the storylines and take the
audience on a complex journey across time and space. The central
quartet of Grace, her father Molloy, her stalker Carl and the Afghan boy
who becomes her charge will be joined by a trio of three other actors who
play characters ranging from Grace’s former boyfriend and colleagues
back in Sydney, to the staff and visitors at Crocodile Gardens, a chorus of
local Kimberley widows, the owners of the motel and the local indigenous
site curator at Salt End, and the introverted community on Lion Island.
Using masks and movement, they will become animals, such as crocodiles
and goannas, who are protagonists in pivotal scenes; and at the most
symbolic level of embodiment they will represent the living effigies of Salt
End Woman and Salt End Man, for example in Molloy’s primordial fantasies
about cohabiting with the original ‘Grace’ in the Great Sandy Desert.
Finally, as a writer I am attracted by the great challenge of adapting
Drewe’s prose for the stage. An obvious challenge is the sheer narrative
distance the novel has to travel without losing the reader along the way;
but the book also owes a great deal to the narrative techniques of
cinema itself. There is very little dialogue in Grace, and scenes and action
are often compressed or even sketched rather than fully fleshed out. This
leaves ample scope for the playwright, director, designer and actors –
and the imagination of the audience.
Humphrey Bower
March 2009
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4. Director’s Statement – Chris Bendall
The text
When I first read Robert Drewe’s novel GRACE, I immediately saw its
potential to be adapted into theatrical form. Apart from being a gripping
read and beautifully written, I was struck by the strength of this story to
resonate with a very wide audience. In essence, the story for me is of a
woman searching for her identity by confronting her fears in the Kimberley,
and about the state of our nation in the dawning years of the 21st century.
Grace is epic in its sweep and intimate in its detail, which provides plenty
of scope to create thoroughly absorbing drama. The work is in equal
measures witty, through its satirical observations of contemporary
Australian life, heartbreakingly moving in the sweeping emotional
trajectory of the work, and with a strong political intent at the same time.
The political commentary is not merely a critique of a previous era of
conservative politics, but an examination of our relationship to our land, to
our heritage and to those that enter our territory (invited or uninvited).
The passion that fuels the work, is conveyed in a highly engaging and
accessible form. Part thriller, part-road movie, part film-noir, Drewe is
playful with form, with tongue firmly-in-cheek he displays a sense of
humour that in some ways disguises the rigorous intelligence at work in his
writing.
The Characters
Aside from our two key characters, Grace and John
Molloy, our other two central characters are a young
teenage Afghani refugee, who is obsessed with the film
Titanic, and Carl, the Icelandic stalker, or rather
‘erotomaniac’. It is Carl’s obsessions that drive Grace
across the country, and his unctuous letters, increasingly
outrageous and disturbingly comic in their pathological
extremity, punctuate the action right up until their final
chilling encounter.
The remaining characters will be played by a small chorus who will play
everyone from the society women (“ the Dabblers”), the fitness fads (“the
Yogalates”), workers at the internet porn checking bureau (“the mudcrawlers”), and the tourists (“Grey Wanderers”).
One of the work’s great advantages for a stage adaptation is that the
work follows primarily the journeys of four central characters, and
concentrates the action in a small number of key locations. In fact one of
the central locations, a crocodile farm in the Kimberley, becomes a
characters in its own right. Each of the central figures is explored in
Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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intricate detail so that their personal narratives, their psychological
journeys, become the focus of the story. The minor players that populate
the drama create essentially a chorus – a chorus of onlookers to the
drama.
Performance Style
My aim for this work is to bring character and story to the fore. This is both a
language rich work and an image rich work. It is not a conventional
naturalistic drama. There is a surreal dimension to the novel, ghosts and
the spirit world play a part in the work, as does the animal kingdom:
skeletons will talk and crocodiles perhaps also. Drewe is a master of the
short story and this work may be seen as a series of interconnected short
stories, a collage of scenes and imagery with an overarching thriller
narrative, but a myriad of detours and journeys that spring off the main
storyline.
This is a work that is about isolation – a peculiarly 21st century malaise. Each
of our characters is disconnected from the world – people don’t talk to
each other very often, they attempt, but they rarely connect. This presents
a particular provocation in terms of staging – a stylisation of space and
performance style that reinforces the separation of its characters.
Drewe’s novel evokes imagery in such fine detail that I am keen to
investigate simple, silent and often still recreations of those images in our
exploration of both space and character. This is in sharp contrast to the
action driven and dynamic dialogue, and the moved scenes that will be
presented.
I am interested in creating a psychological thriller on stage that grips and
enthrals its audience. A performance that delves deep into the rich mine
of psychological material of each of our central characters – especially of
Grace and her stalker Carl.

Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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Video, Sound and Light
Video imagery will be used frequently throughout the production. I am
primarily interested in the video being a space that helps convey the
interior psychological world of Grace. This will be a device that allows us to
get inside her head – to literally see what is at the back of her mind. What
we see on the screen is her way of viewing the world – be that abstract
images and colour, fragmentary memories, or archival imagery from
iconic films (connecting to her former life as a film reviewer). The video will
provide the audience with an access point to Grace’s inner psychological
struggles and torments. The imagery is not intended to literally re-create
location or plot. The novel was in many ways written in homage to film noir
and the art of cinema itself, and contains references to films from
Casablanca to Lara Croft: Tomb Raider!
The performance work will have a strong filmic quality, and our composer
will be responsible for creating a rich and detailed soundtrack for the
production. The score will assist in evoking the moods of the various
landscapes that the play traverses through, especially the outback sounds
of the Kimberley whilst enriching the emotional landscape of the
character’s interior worlds. The score will also be vital in holding together
the production through maintaining the tension of the thriller and bringing
a unifying force to tie together the various narrative strands. Music will also
add to the filmic references of the work, and references to well known film
scores, such as Hitchcock’s collaborator Bernard Hermann as well as
moody jazz greats such as Miles Davis.
Our design will be augmented by striking atmospheric lighting, that will
recreate the rich ambers, and pinks of a West Australian sunset and the
chiaroscuro of the film-noir aspects of the work.
The production is envisaged to be a visual and aural theatrical feast that
has the tension of a thriller, the scope of a great epic drama, the intimacy
and heart of a psychological drama.
Above all, GRACE tells a gripping and
powerful story.
Chris Bendall
29 March 2009

Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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5. The world of the play
Understanding the social and political commentary of the play is central
to fully appreciating the world of the play, and its central themes.
The following background reading will assist in appreciating two of the
play’s key story strands:
- The appearance of the Asylum Seeker boy Mohammed from
Afghanistan
- The discovery of the bones of potentially the world’s oldest human
being by John Molloy and the question of repatriation of those
bones.
WEBSITES
Asylum Seeker Column Cage Match - Crikey.com.au
Tobias Ziegler , April 16, 2009
http://blogs.crikey.com.au/purepoison/2009/04/16/asylum-seeker-columncage-match/
Compare both sides of the argument - two opposing editorials in the
Australian are compared debating the recent 'influx' of Asylum Seekers
arriving by boat to Australia.
The Real World and Australia – Crikey.com.au
by Andrew Bartlett, December 8, 2008
http://blogs.crikey.com.au/thestump/2008/12/08/the-real-world-andaustralia/
Commentary on the tendency of Australian's towards fear and paranoia
towards Asylum Seeker arrivals by boat.
The Indian Ocean Solution – The Monthly
By David Marr, September 2009
http://www.themonthly.com.au/monthly-essays-david-marr-indian-oceansolution-christmas-island-1940?page=0%2C3
“In a tin shed on Phosphate Hill, a brisk woman from the Department of
Immigration and Citizenship sits facing a slight kid of 17. Though Ali Jaffari
knows something of what is coming, he is battling nerves. His face is grey.
One leg is trembling. His father, Sharif, sits quietly beside him, his head
bowed. An air-conditioner thunders in the background. Both men keep an
eye on the envelopes the DIAC officer has on the table: brown envelopes
that hold the answer to the rest of their lives….”
Travelling Bones
Audio download from ABC RADIO
http://www.abc.net.au/rn/awaye/stories/2009/2489538.htm
Presenter Daniel Browning
By the time Charles Darwin published On the Origin of Species in 1859,
theories abounded about where Aborigines 'sat' on the scale of evolution.
Science believed the study of Aboriginal bones to be essential and so
Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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began collecting and trading in human remains. Bodies of the recently
dead were whisked away from morgues, or raided from massacre and
grave sites. Thousands of items are now held by museums and private
collectors here and overseas.
Over the past 25 years, the repatriation campaign has been doggedly
fighting for the return of these ancestral remains. Travelling Bones charts
the macabre and messy history of the collection of Aboriginal bones
during the 19th century -- and the long struggle to put this history right. It's
about the clash of science and the quest for knowledge at any price,
against deeply held views about death and the spirit.
This program was first broadcast on Hindsight on 25 May 2008.
Aboriginal bones due to arrive from UK – AAP
May 21, 2009,
http://news.theage.com.au/breaking-news-world/aboriginal-bones-dueto-arrive-from-uk-20090521-bgqy.html
“Aboriginal elders will arrive home from London on Friday (AEST), having
secured the return of one of the most significant collections of ancestral
bones in recent history… The remains of 1,100 Aboriginal people have
been returned from the UK since 1990. The Australian and British
governments formalised a scheme of repatriation in 2005.
BOOKS
David Marr & Marian Wilkinson
DARK VICTORY
First published in 2003 by Allen and Unwin
"Dark Victory is the secret history of John Howard's campaign against boat
people that began with the Tampa and ended ten extraordinary weeks
later - after deaths and disappearances, violent confrontations in the
Indian Ocean and international uproar - with the Australian people giving
the Prime Minister his third, most daring election victory."
Don McMaster
Asylum Seekers - Australia's Response to Refugees
First published in 2001 by Melbourne University and Press
Reprinted with new preface 2002
"Two groups of asylum seekers arrived in Australia in 1999: refugees from
Kosovo, and boat people from China. The first group was welcomed with
open arms; the others were interned. Don McMaster analyses Australia's
discriminatory policy towards the group that it has constructed as its
'other'. Asylum Seekers sheds new light on events of the last few decades,
from the first refugee policy of the Fraser government, to the Blainey
immigration debates of the 1980s and the moral panic about 'Asianisation'
articulated by Pauline Hanson in the late 1990s."
Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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Heather Tyler
Asylum - Voices behind the Razor Wire
First published in 2003 by Thomas C Lothian Pty Ltd
Asylum contains the stories of asylum-seekers, what happened to them in
their own countries that made them feel they had to leave, their
dangerous journey to get to Australia, and the treatment they have
received in detention centres.
Will Davies and Andrea Dal Bosco
Tales from a Suitcase - the Afghan experience
First published in 2002 by Thomas C Lothian Pty Ltd
'Since the Soviets invaded Afghanistan in 1979, millions of Afghan people
have died and millions have fled. The Taliban promised hope, but brought
violent oppression and a regime of discipline that saw more people
escaping to save their lives. A tiny proportion of these people have found
themselves in Australia and these are some of their stories."
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6. About Deckchair Theatre
our stories
our heritage
our voice
our future
“Deckchair is back to its best... Absorbing and totally captivating,”
Fremantle Herald (Checklist for an Armed Robber)
“Deckchair scores... An assured directorial hand at work.”
The West (Lonely Hearts Club)
“Checklist packs a powerful punch... Compelling performances.”
The West (Checklist for an Armed Robber)
“Surprising, dramatic and entertaining”
Subiaco Post (Checklist for an Armed Robber & Lonely Hearts Club)
'A brilliant show… Bloody funny.'
Fremantle Herald (Krakouer!)
'Engaging performances... Lively and entertaining'
The West (Krakouer!)

Deckchair Theatre develops, creates and presents innovative and original
contemporary text-based theatre. Our work engages with our home state
of Western Australia, tells stories about our society, our environment, our
heritage and our future, and reflects the world we live in today.
The company has produced in its 26 year history over 80 new Australian
plays that from their first productions in Fremantle, have toured around the
country and the globe, winning awards locally and internationally.
Deckchair promotes risk-taking in the arts, creating brave and original new
work of the highest quality, intended to challenge its audience and stretch
the boundaries of the art form.
Our work has been highly awarded over the years, receiving the coveted
Edinburgh International First Award for Best New Production, Swan Gold
Theatre Awards for Best Play and Outstanding Theatre Development, The
Fremantle Arts Heritage Award for commitment to local product, an
Australian Writer’s Guild Award for Best New Play and Helpmann Award
nominations for Best New Work.
Under new Artistic Director Chris Bendall, Deckchair has been reinvented
and transformed over the past year. Staying true its mission of celebrating
new writing, we are actively engaged in a range of programs to develop
new writers, new theatremakers and new audiences.
Our critically acclaimed 2009 season was nominated for three WA Equity
Awards, winning an award for Best Director for Chris Bendall. Productions
included: Vanessa Bates’ Checklist for an Armed Robber, Reg Cribb’s
Krakouer, and the original song evening The Lonely Hearts Club.
Supporting the most inventive local independent companies, our new
Umbrella Program featured The Bridging Project from Corazon de Vaca
and Longwood Productions’ Forget Me Not & Refractions.
Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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7. About Robert Drewe and Reviews of his Novel
Internationally acclaimed novelist Robert Drewe was born in Melbourne
and grew up on the West Australian coast. His novels and stories, including
his prize-winning memoir The Shark Net, have been widely translated, won
many national and international awards, and been adapted for film,
television, radio and theatre around the world. His most celebrated work
includes: The Drowners, The Body Surfers, The Bay of Contented Men, Our
Sunshine and his most recent work The Rip. He currently lives with his family
on the far north coast of New South Wales.
Excerpts from reviews of the original novel GRACE with weblinks to follow
to see the full article.
GOTO: http://www.abc.net.au/rn/arts/bwriting/stories/s1435673.htm
Transcript of interview between ABC’s Ramona Koval and Robert Drewe
from 2005, about Drewe’s inspiration for writing the novel.
Romana Koval: From the beginning, you don’t realise it, but there are
monsters in this book, both real and imagined, and threats and fear and
feelings of anxiety, and sometimes those feelings of anxiety have a basis in
reality. Did you start with an idea to write a scary book?
Robert Drewe: No, I started with about six ideas. About four of them had to
do with, perhaps, the suspense to do with territory. I guess the overriding
theme is one of territory. I tried to think both of impingements on territory in
a global way or in a national way. Some people would see boat-people
arriving as impingements on our territory. And then I thought that the
human essence of territory is when someone’s personal space and safety
is being threatened, when their personal territory is being put under threat
on a 24- hour basis, and that is the case...I then thought, when does that
happen? That is when someone is being stalked, and then I thought, who
are the most vulnerable stalkees? And of course, then I thought, well,
women. Then I thought, I’ll make my main character a stalked woman,
and things fell into place thereafter, I guess.
Romana Koval: Reading the book, I had connections in my mind with The
Shark Net because sharks were the monsters of the bay but also the serial
killer stalking the Perth suburbs, so there are resonances in your own life
with that sense of territory.
Robert Drewe: Yes, there are. People who’ve read The Shark Net will know
that for about six years in the late 50s and early 60s in Western Australia,
one man was stalking the riverside suburbs of Perth, periodically killing
people when a particular full-moon incited him to do so. He killed eight
Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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people, and he killed them by so many different methods that police were
looking for eight different perpetrators. One of the people he killed was a
friend of mine, and it turned out, when he was finally caught, that the
murderer had worked for my father and I knew him quite well and I knew
his family.
Romana Koval: So you’ve been living with this idea of being stalked or that
there’s a killer in your midst or there’s the sharks in the bay that are going
to get you if you swim or...this anxiety of having your territory impinged
upon personally.
Robert Drewe: I think everyone thinks about territory all the time, almost
subliminally….
GOTO:
http://www.theage.com.au/news/reviews/grace/2005/08/05/1123125889646.html

Review of GRACE, The Age, 6 August 2005, James Bradley

…”In Grace, Drewe's first novel in close to a decade, this unease takes on
a new form, one that pushes Drewe's vision of Australia as a country
founded on the air in new directions, forging imaginative connections
between the experiences of the newest - and most controversial - arrivals
and the many waves of migration that preceded them, while
simultaneously exploring the effects of this unease.…
Even as it slips and shoots along as a thriller it is sprouting spines, sharp
edges that are less easy to reconcile, and that lodge beneath the skin
almost before you have noticed their entry.”
GOTO:
http://www.smh.com.au/news/books/grace/2005/08/12/1123353485825.html
Review of GRACE, Sydney Morning Herald, 13 August 2005, Andrew Riemer

“You could say that Robert Drewe's new novel has everything. There's a
pasty-faced, sex-crazed stalker, perhaps from Iceland. And his victim,
Grace, a smart young film reviewer for a Sydney gossip magazine - so it's
not surprising that we find references to a raft of Hollywood films from
Casablanca to Lara Croft: Tomb Raider scattered throughout the book.
Then there's Grace's father, a British orphan brought to Australia by one of
the post-World War II child migration schemes, now a renowned
anthropologist who discovered the skeleton of a young woman in a dry
lake-bed and proved (to his own satisfaction at least) that it was tens of
thousands of years older than human remains found elsewhere in the
world - echoes here, by the way, of Rhys Jones and John Mulvaney (and
his celebrated suitcase of bones too)…”
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GOTO:
http://www.guardian.co.uk/books/2005/nov/05/featuresreviews.guardianreview2
0
Review of GRACE, The Guardian, UK, 5 November 2005, Jem Poster

“Stalkers can be hard to shake off, and Drewe has capitalised on this fact
to create a gripping, well-paced thriller. But Grace is more than that: its
complex fabric is the product of unusual dexterity, sophistication and
intellectual range. Drewe is one of the most significant novelists currently
working in Australia. Simultaneously challenging and engaging, Grace is
likely to consolidate his reputation in his home country and to expand his
British readership.”

Deckchair Theatre, Victoria Hall, 179 High Street Fremantle
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8. From Page to Page – Script Excerpt
GRACE
adapted by Humphrey Bower
from the novel by Robert Drewe
3rd Draft (3.1)
August 2009
CAST OF CHARACTERS
1.
2.
3.
4.

Grace Molloy
John Molloy (her father)
Carl Brand (her stalker) – various animals and tourists
Mohammed (a young Afghani refugee) – various animals and
tourists
5. Saskia (Grace’s friend) – Sister Joseph – Kelly Burnish (Strachan’s
partner) – Olga (the brothel madam) – teenagers’ mother on Lion
Island – flight attendant – various animals and tourists
6. Garth Stroller (Mr Crocodile) – Strachan (Salt End Motel owner) –
Reece Prowse (Kate’s father) – Justin Beesely (the content verifier) –
Rainer Jensen (Grace’s editor) – Yogalates Instructor – businessman
– various animals and tourists
7. Byron (Aboriginal site curator at Lake Salt End) – Griff (Grace’s
friend) – Joel (Grace’s boyfriend) – Brett Stroller (Garth’s son) – Verge
Action (gardener at Crocodile Gardens) – businessman – various
animals and tourists

Note on Staging
Staging should be front-on/proscenium with minimal but significant use of
props and furniture which can be easily carried on and off by the actors or
otherwise revealed or transformed. Ideally it should be possible to divide
the stage for the purposes of simultaneous settings or reveals (e.g. split
levels, screens or curtains). Costumes should likewise be minimal but
significant to allow for quick changes and multiple roles.
In addition to onstage action, dialogue, set and costumes, recorded
sound and projected images are used to tell the story ‘cinematically’ –
including archival and other footage and short clips from Hollywood
movies (if possible). This footage may be projected on a screen or other
surface at the back of the stage.
Animals play a key role in the story, and may be represented by actors
wearing masks and using movement, by manipulating puppets or shadow
puppets, or by referring to and endowing the audience.
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ACT ONE
1.

THE BRICK ROOM [1]
ON THE SCREEN, THE NAME ‘GRACE’ APPEARS, PRINTED ON A
SHEET OF ART PAPER IN A CHILD’S HAND. BELOW THE NAME IS
A DRAWING OF A BROWN-FACED GIRL RINGED BY
BOOMERANGS, KOALAS AND KANGAROOS.
GRACE ENTERS. SHE ADDRESSES THE AUDIENCE.

GRACE

When I was little I’d complain to my father, ‘The people you
work with are too dead!’ The brick room in the backyard was
always full of skeletons. Whole ones on display and skulls on
the shelves, or stacked away in sealed cabinets. The room
was a former stable. He’d had it temperature-controlled. He
kept his wine there too. At the back of the room stood a big
metal safe. I did the label when I was seven.
Apart from being named after a 100,000-year-old skeleton, I’m
twenty-nine, and for the past three years I’ve been hiding
from a stalker.
ON THE SCREEN, A SALTWATER CROCODILE APPEARS.

2.

CARL’S 1ST LETTER
ENTER CARL. HE HAS A LIGHT, LILTING ACCENT WITH AN
UPWARD INFLECTION. IT COULD BE ICELANDIC.

CARL

Dear Grace. I hope I don’t insult your intelligence to say that I
first made your acquaintance at the checkout counter at BiLo. I flipped open the mag alongside the chewing gum and
pink lady-razors and there you were. Scarlett Johansson! You
two could be twins! But looks aren’t everything. Since
following your career I’ve learned what a clever mind you
possess. I’m known as a tough nut to crack romantically but
you’ve accomplished it!
I’m no longer even offended that you’re often sarcastic about
films I like. After six successive viewings of Moulin Rouge I’m
coming around to your point of view. I included a copy of
your review in my last letter to Nicole. Is that a jealous frown I
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detect? No need to worry. My relationship with Nicole is over,
finito, kaput.
Getting back to us, Grace, why are you frowning in your
photo? Or is that just you being intellectual and ‘interesting’?
Don’t get me wrong, I’m sure it’s our mutual appreciation of
each other’s intelligence, rather than shallow ‘sex appeal’,
that will finally bind us together.
How about this idea in the meantime? Ask the editor to run a
full-length photo of you in the next issue. Why should you end
at the neck just because you’re an intellectual? No reason on
earth why a brainy woman can’t also be a fun chick. If you’ve
got it, flaunt it, Scarlett!
Here’s another idea that came to me in bed last night. Why
not show your readers the similarities between the two of you?
You could wear strapless gowns and swimwear resembling
hers. Here are some suggestions. Notice how I’ve
superimposed your head on her body…
ON THE SCREEN A HEADSHOT OF GRACE APPEARS, FOLLOWED
BY IMAGES OF SCARLETT JOHANSSON, NICOLE KIDMAN, AND
FINALLY A CUT-UP COLLAGE OF GRACE’S HEAD AND
SCARLETT’S BODY.
3.

CROCODILE GARDENS [1]: SNAKES

GRACE

Fleeing him and the city for the Kimberley, I ended up living
and working in Port Mangrove, in a wildlife park that
specialized in reptiles. Crocodiles were at the back of my
mind in any case.
ON THE SCREEN, A CHILDREN’S T-SHIRT FEATURES A BLOODY
BITE-SHAPED GASH ACROSS THE CHEST AND THE WORDS ‘I FED
THE CROCS AT CROCODILE GARDENS’.
IN THE CROCODILE GARDENS GIFT-SHOP, GRACE FOLDS A PILE
OF T-SHIRTS. GARTH STROLLER SAUNTERS UP TO HER AND
DROOPS A DIAMOND PYTHON AROUND HER NECK. [IT COULD
BE A REAL PYTHON, OR A LIFELIKE RUBBER TOY.]

GARTH

Grab a length, Sydney.
SHE FORCES HERSELF TO STROKE ITS COILS.

GRACE

(IN A RASPY VOICE) It’s beautiful.
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GARTH

Killers by constriction. Wallabies, rats, the occasional dog.

GRACE

A really interesting sensation. Back to Daddy now.
GARTH UNWINDS THE SNAKE FROM AROUND HER TORSO,
WINKS AT HER AND LEAVES. SHE TAKES TEN DEEP BREATHS AND
ONE OF HER EMERGENCY XANAX TABLETS.
GARTH RETURNS AND DUMPS A GREEN TREE SNAKE IN HER
HANDS. SHE PEERS INTO ITS EYES.

GRACE

I guess he’s used to being handled.

GARTH

Follow me, Sydney. You need to see the whole picture.
AS HE EXITS ON THE SCREEN, A FILM MONTAGE: A GIANT SNAKE STALKS
JENNIFER LOPEZ AND JON VOIGT IN ANACONDA. IMAGES
APPEAR OF JACK NICHOLSON, CHRISTIAN SLATER, MICHAEL
DOUGLAS, LEE VAN CLEEF. MIXED WITH THIS - ALMOST
SUBLIMINALLY - DONALD SUTHERLAND AND JULIE CHRISTIE IN
DON’T LOOK NOW, BRAD PITT AND GINA DAVIS IN THELMA
AND LOUISE – PERHAPS FOLLOWED BY IMAGES OF EVE AND
THE SERPENT IN WESTERN ART.

4.

NASHVILLE [1]: THE SCREENING
GRIFF AND SASKIA ENTER AND DRAPE A LEATHER JACKET OVER
GRACE. THEY BRING ON A TABLE WITH FREE COFFEE, SPRING
WATER AND CHIPS, AND COPIES OF FILM PRODUCTION NOTES.
THEY ARRANGE TWO ROWS OF CINEMA SEATS DOWNSTAGE.

GRACE

(TO AUDIENCE) In Sydney I was the film reviewer for Now, a
weekly celebrity and gossip magazine, seventy-five percent of
whose content was American (eighty percent of that
emanating from Los Angeles).
My stalker’s first contact came in the foyer before a six p.m.
reviewers’ screening of a re-released Nashville.
CARL MATERIALIZES AT HER SIDE.

CARL

You’re Grace Molloy. I’m your greatest admirer.
HE HAS AN INTIMATE SMILE AND STANDS TOO CLOSE. IT’S
CLEAR HE’S BEEN HURRYING. HE’S WARMLY DRESSED FOR
SYDNEY’S LATE SPRING HUMIDITY. A STUDENTY-LOOKING CLOTH
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SHOULDER-BAG CARRIES MANILA FOLDERS BULGING WITH
PRESS CLIPPINGS.
CARL

You’re so knowledgeable about films, even the run-of-the mill
ones.

GRACE

Thank you.
IN HER EMBARRASSMENT SHE PASSES HIM ONE OF THE FREE
BOTTLES OF SPRING WATER. HE CLASPS IT TO HIS CHEST
WITHOUT OPENING OR DRINKING FROM IT.

CARL

(LOUDLY) Thanks! Thanks!
SASKIA AND GRIFF CATCH HER EYE. SASKIA RAISES AN
EYEBROW. GRIFF WINKS.

GRACE

That’s okay. It’s on the house.

CARL

Thank you so much! That’s so generous of you!
HIS MANILA FOLDERS ARE IN DANGER OF DROPPING THEIR
LOAD OF CUTTINGS.

GRACE

Careful.

CARL

Oh, thank you! You don’t know…I can’t begin to tell you––

GRACE

Are you an Altman fan? He’s always interesting, isn’t he? Even
his disasters, like Popeye. (THE LIGHTS GO DOWN.) Movie time.
SHE HURRIES DOWNSTAGE TO JOIN HER FRIENDS GRIFF AND
SASKIA, MAKING SURE SHE SITS BETWEEN THEM. CARL MOVES
INTO THE ROW BEHIND. ANOTHER REVIEWER SITS BEHIND HIM.

GRIFF

(SNIFFING) Who’s Old Spice? (THEY GIGGLE.)

GRACE

I don’t know. Maybe he’s a reviewer for a foreign-language
magazine.

GRIFF

Sounds like he’s just off the boat.

SASKIA

Griff!

GRACE

I wonder what nationality he is.

GRIFF

Icelandic?
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ON THE SCREEN, NASHVILLE BEGINS.
CARL WON’T SIT STILL. HE KEEPS SIGHING AND SHUFFLING
THOUGH HIS FOLDERS, REAJUSTING HIS LEGS, SQUIRMING AND
PRESSING HIS KNEES AGAINST THE SEAT IN FRONT. GRACE KEEPS
HER EYES IN FRONT. FINALLY HE LEANS FORWARD AND CLEARS
HIS THROAT.
CARL

Thank you again for the water. I appreciate your kindness.
AN EXASPERATED VOICE HISSES BEHIND THEM.

VOICE

Jesus! Cut the noise!
CARL JERKS BACK IN HIS SEAT. HE GATHERS UP HIS PAPERWORK
AND LEAVES THE CINEMA.

5. CROCODILE GARDENS [2]: CROCODILES
a.

Break-ins
ON THE SCREEN, A SIGN APPEARS: ‘DANGER – STAFF ONLY –
NO PUBLIC ADMITTANCE.’
THERE IS THE SOUND OF BIRD CALLS.
GARTH GIVES GRACE A BEHIND-THE-SCENES TOUR.

GARTH

You’d be surprised how many morons break into a crocodile
park. Drunks, gun lovers, religious nuts. The drunks want to
release them, the gun heroes want to kill them and the
religious nuts want to be killed by them.
One of them climbed the fence in 1986 and chose Leslie. Our
biggest specimen at the time. Left a farewell note in Leslie’s
pen. ‘See you later Alligator!’ Along with his head, right leg
and one Adidas sneaker.
Seven copycat attempts since. Four of them successful.

GRACE

Don’t the public get scared off?

GARTH

After each suicide, attendances skyrocket. Police attention
and paperwork are a bit of a nuisance. Inquest appearances,
insurance issues…

b.

The Crocodile Farm
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GARTH

Follow me, Sydney. You need to see the whole picture.
Breeding unit, incubation shed, abattoir, refrigeration plant…
(PROUDLY) Crocodylus porosus HQ. We’re a fully integrated
facility, from egg to shoe.
HE WAVES A HAND TOWARDS THE AUDIENCE.
ON THE SCREEN, RACKS OF PINK-FLAYED SKINS ARE LAID OUT
TO DRY.

GARTH

This is where Mr Versacci and Mr Armani come in. Luxury
leather, high-fashion products, ladies’ shoes, cowboy boots,
handbags, luggage, belts, wallets. The whole skins, naturally.
Trophy items. Meat, of course.

GRACE

I hope you’re not going to show me where the Hard Croc
Café’s burgers come from.

GARTH

I’ll tell you something. What we do isn’t gruesome or cruel. This
is a farm – the only difference between crocs and cows is that
these are dangerous animals with antisocial personalities. They
want to eat us and we’ve always wanted to kill them.

GRACE

Not everyone.

GARTH

Listen, I’m here to keep the species alive and thriving. Believe
me, people won’t tolerate having crocs around unless we
extract some benefit from them.

GRACE

Benefit? Necklaces and wallets and back-scratchers and barroom accessories?

GARTH

This is an ancient battle. Human–croc relations have been
shithouse since Day One. You know why? Because deep in
our DNA we know they see us as food.

c.

Killer Croc
THEY HEAD DOWNSTAGE.
ON THE SCREEN, A STEW OF ALGAE AND LEAF-MOULD
APPEARS, ENCLOSED BY A CYCLONE-WIRE FENCE.
STROLLER PICKS UP A MOORING BUOY ATTACHED TO A ROPE
AND HEAVES IT OVER THE EDGE OF THE STAGE.
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ON THE SCREEN HUGE JAWS SURGE UPWARD AND ENGULF THE
BUOY. THE CROC CONTINUES OUT OF THE WATER TOWARDS
THEM AND STOPS JUST SHORT OF THE FENCE. GRACE LEAPS
BACK. ITS JAWS REMAIN HALF OPEN. ITS EYES MEET HERS.
V/O

(CARL) Hey, meat. It’s just a matter of time.

GARTH

He’s the new boy. Haven’t named him yet, but he’ll probably
be Gunther.

GRACE

Gunther?

GARTH

After a Swiss backpacker.

GRACE

Oh.
HE SQUEEZES HER SHOULDER.

GARTH

It’s okay to be scared when a predator threatens you. We’re
all born watching out for the big bad six – lions, tigers,
leopards, bears, sharks and crocs. If our ancestors hadn’t
been shit-scared of them we wouldn’t be standing here
today.

GRACE

Of course. The collective unconscious and all that.

GARTH

It’s wired into us. Wild crocs like Gunther make the best
breeding stock, with the finest skin quality. Crocs are
protected now, but me and the government have a deal. I
catch the problem crocs that’ve attacked humans, and bring
them here. I pay them a hundred for each male, two hundred
for each female. The citizens are made safer, the government
spends the money on conservation, I’ve got my breedingstock and everything’s hunky-dory.

GRACE

Sounds like a good deal. It’s interesting that the females are
more valuable.

GARTH

Females, they like it cool. (HIS EYES ARE SHREWD AS AN OLD
LIZARD’S.) Did you know a croc’s sex is determined by
temperature?

GRACE

No, not really.

GARTH

Males like it hotter. The higher the temperature, the faster the
embryos grow, and the more chance they have of being
male. But not too hot – over thirty-five centigrade kills them.
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(HE GIVES HER A TEASING GLANCE) Colder and slower
development means a female. Make of that what you will.
GRACE

I guess females are more carefully made then.

GARTH

Depends who’s making them. You can guarantee a greater
success rate than nature when you control the temperature.
It’s different here than in the wild.

d.

Baby Crocs
GARTH USHERS HER INTO A SHED.

GARTH

Take a look in here.
THEY MIME STEPPING OVER THE SIDE OF A BIG BATHTUB.
THE SCREEN SHOWS A MORASS OF BABY CROCODILES.

V/O

(GRACE) No!

GRACE

(INVOLUNTARILY) Get a grip!
ON THE SCREEN, THE FEMALE CO-STAR OF AN INDIANA JONES
MOVIE APPEARS, TREMBLING, WHILE THE HERO IS IN HIS
ELEMENT.
GARTH MIMES PLUNGING HIS ARM INTO THE MASS OF BODIES.
HE EXTRACTS A SINGLE INFANT AND HOLDS IT UP FOR HER
DELECTATION. SHE TAKES THE CREATURE AND HOLDS IT.

e.

Juvenile Crocs
GARTH THROWS OPEN THE DOOR OF AN ADJOINING SHED TO
DISPLAY ANOTHER TROUGH OF CROCS.
THIS TIME, ACTORS ENTER ON ALL FOURS AS JUVENILE CROCS.

GARTH

Notice the difference. These are six months old. Better stay
where you are.
THE CROCS CHARGE THE INVADERS. GARTH CLIMBS INTO THEIR
TROUGH AND WADES INTO THE CHAOS. AS THEY DASH
AGAINST HIS LEGS, HE SLIPS OVER AND SKIDS ON HIS BACK. HE
SITS UP AND CLAPS HIS HANDS LIKE A SCHOOLTEACHER. THEY
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SCAMPER TO THE REAR OF THE TROUGH. HE GRINS AS HE STEPS
OUT AND DUSTS HIMSELF DOWN.
GARTH

Reckon that routine would work with the public?
HE PICKS UP TWO FEED BUCKETS.

GARTH

Are you getting the gist of this? Getting the full picture?

GRACE

Yes.

GARTH

In the wild, most of their eggs die. Heat, flooding, genetic
malfunctions, predatory animals, Aboriginal hunters. Only a
quarter survive to hatchling stage, and only half the survivors
live twelve months. In the wild, only one percent of crocs
reach five years old. Not great odds, eh?

GRACE

No.

GARTH

In the wild, everything wants to eat the hatchlings – fish,
goannas, snakes, dingoes, Aborigines. But if they grow up they
get even. They eat everything – they don’t draw the line.

f.

Ecotourism

GARTH

I’m expanding into ecotourism. I’ve seen the writing on the
wall. The changing face of the wildlife business. You can
guarantee that most European, American and Japanese
tourists who venture this far off the beaten track are
ecologically aware.

GRACE

I studied ecology at university.

GARTH

No kidding. I thought you were pretty green. Ecology, eh? I
don’t know about university degrees but I appreciate a hard
worker. You’re wasted selling backscratchers and t-shirts. I
have to admit you’re bright and keen. And you look good in
khaki shorts. I’m promoting you to Eco Adventure Tour Guide.
Congratulations, Sydney!

GRACE

Grace.

GARTH

Okay, Grace. But remember: there’s one thing that’ll never
change. Tourists crave thrills. Everyone wants to see creatures
that can kill them, at close quarters – just out of striking range.
The more teeth or venom the better. More than anything, they
want crocodiles. So we provide them, on the premises and in
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the wild. We display them, we breed them, we farm them.
That’s why I’m Mr Crocodile.
END SCRIPT EXCERPT
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9. Planning your trip - Deckchair Theatre and Victoria Hall
Deckchair Theatre is now back at it’s original home in Victoria Hall. All
productions are held in the hall at 179 High Street Fremantle. Attached to
our home is Hobbs Bar, join us for a refreshing drink prior to each show, and
there’s no rush to finish, you can take them in with you!
Find Us
Train – catch a train from Perth Central Station to Fremantle. The trip takes
less than half an hour!
Bus – Transperth buses leave from various stands in St George’s Terrace
and will take you to Fremantle via either the Canning or Stirling Highway
Ferry – catch a ferry from the Barrack Street Jetty in Perth and enjoy the
sights from the Swan River as you cruise to Fremantle.
Fremantle CAT – The CAT completes a circuit around the city of Fremantle
stopping at popular places of interest, offering easy access to major
attractions and venues. Park a little further away (where there are more
spaces) and catch the free CAT around town.
PARKING
Queensgate Carpark, Henderson Street, Fremantle is available for cars. If
you are planning on bringing your students by bus, please contact
Deckchair Theatre and we will arrange parking for you
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10. Emergency Evaluation Evacuation Plan for Victoria Hall, 179 High Street
Fremantle
FLOOR PLAN
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STAFF ACTION
Any staff member discovering a fire should, immediately on detection and
regardless of size:
- Report it directly to the chief warden or, if unavailable, the deputy
warden
- Assist anybody in immediate danger, only if it is safe to do so.
- Telephone the fire brigade on 000. Use the phones in the back
offices or the front of house. If this is not possible obtain a mobile
from a warden. There is a pay phone across the street next to the
Salvation Army Store
- Check all areas, including understage, bar, auditorium and toilets
- Close all doors after checking. Report check to Manager
- Prepare for fire attack and immediate evacuation of the area
- Move to the exit assembly points. These are the side doors to the
theatre
- On the manager’s instructions move to the external assembly point Opposite the theatre in the car park on High St or on the corner of
Phanos Lane and Queen St
NB - Staff should minimise panic and be ready to assist in first aid on
request of the manager. The Deputy Warden will announce the
appropriate evacuation order.
FIRE HOSES AND HYDRANT LOCATION
The main power board is located in the foyer of the building. There is
another power board in the offices near the back door. There are 2 fire
extinguishers located on the stage, located on the left and right hand
sides. There is a fire hose attached to the wall on the side of the building
near the rear bar entry, and at the High St end of the auditorium on the
western side of the building. Fire hydrants are located on the other side of
High Street on the corner of Josephson, and on the corner of Henderson
and Queen St at the back of the building.
Watch out for the LPG cylinders on the heaters in the hall. People must be
removed from these hazards as soon as possible. The Manager should
meet and direct emergency personnel. The fire wardens should direct
people to evacuation sites
EVACUATION AREA
The main evacuation areas are twenty metres across the road in the car
park on the corner of High and Josephson Streets and on the corner of
Queen and Henderson St. The fire brigade is located on Phillimore St.
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11. Questions for Discussion AFTER viewing the play
THE PLAY: THE STORY AND THE THEMES
•

What were the central themes of this play? Discuss how these
themes were explored and examined in the play?

•

What examples of contemporary fears are exemplified in the play?

•

What were examples in the play of the following fears:
o Fear of the Australian landscape
o Fear of the Other
o Fear of breach of territory or of personal space

•

How is the theme of territory, both personal and geographical,
explored through the play?

•

How is the theme of prejudice explored through the play? What
examples of prejudice can you remember?

•

Do you think that John should have given up the bones of the
skeleton ‘Salt End Man’ and ‘Salt End Woman’, or should the
discovery have been kept in a museum for further study?

•

How do you think you would react if you believed you were being
stalked?

•

Did you feel any sympathy for the character of Carl the stalker?
Discuss your feelings towards him, both positive and negative.

•

How do you think you would react if someone came to you seeking
shelter from the police? Would you turn them in to the authorities?

•

What is your opinion about the Asylum Seeker debate? Did the play
change your mind in any way about the issue? If so, how?

•

How are the differences between the City and the Bush elaborated
in the play? How were these differences highlighted in the
production itself?
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THE PRODUCTION: ACTING, DIRECTION, MUSIC AND DESIGN
•

Did you enjoy the production? What did you enjoy most about the
production and what did you enjoy least? Explain why.

•

Was there anything you didn’t understand about the production?
Was there anything that was unclear or confusing?

•

Comment on the performances in the play from the actors. Whose
performances did you feel were strongest and why?

•

Comment on the direction of the production. Was the play well
directed? Was there anything you might have done differently?
Reflecting on the script excerpt you read before viewing the
production, was it performed how you had expected? How would
you have conceived of bringing this work from the page to the
stage?

•

What do you believe the music composition brought to the
production? How did the music shape mood and atmosphere? How
did the sound design assist in establishing location?

•

Did you believe the set design was effective? What about the
costume design? Comment on your opinions of how the design
impacted upon your experience of the production?

•

Lighting design is often left unnoticed by many audience members,
yet without it we would see nothing. How did the lighting designer
help shape the audience’s experience of the production? How did
the lighting define the various worlds of the play, and assist in
creating mood?

•

What did the video imagery add to the production? Did it add
anything to your enjoyment? Did it add anything to your
understanding of the work? Discuss the use of ‘irony’ in the video
references used in the performance.

•

Lastly, reflect on the writer’s and director’s statements you read
before viewing the production. Read them again now and, bearing
in mind that these statements were written several months before
rehearsals began or the final script was completed, consider
whether or not the writer and director achieved their stated aims.
Justify your opinions.

Deckchair Theatre would love to receive feedback from students and
teachers regarding their reactions and thoughts about GRACE. Please feel
free to contact Monique Douglas (details below) at anytime.
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12. How to Book
To book your school in to see GRACE is easy. Simply contact Monique
Douglas, Marketing and Event Manager of Deckchair Theatre:
Phone – 08 9430 4771
Mobile – 0415 034 990
Email – mdouglas@deckchairtheatre.com.au
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