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Friday 19 February
This performance is 1 hour and 45 minutes 
including interval

WheRe

St Mary's Cathedral, Perth

Guillaume Dufay Kyrie and Gloria (Missa Se la Face ay Pale) 
Josquin des Prez De Profundis 
St Martial manuscript Victimae paschali 
Josquin des Prez Victimae paschali 
Josquin des Prez Tu solus qui facis mirabilia 
Guillaume Dufay Credo (Missa Se la Face ay Pale) 

InTeRVAL

Josquin des Prez Planxit autem David 
St Martial manuscript Oi Dex! Quam brevis 
Guillaume Dufay Sanctus & Benedictus  
 (Missa Se la Face ay Pale) 
Josquin des Prez Ave Maria 
St Martial manuscript Natus est rex 
Josquin des Prez O bone et dulcissime Iesu 
Guillaume Dufay Agnus Dei (Missa Se la Face ay Pale) 
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The hILLIARD enSeMBLe

Countertenor  David James
tenor  Rogers Covey-Crump
tenor  Steven harrold
Baritone  Gordon Jones

unrivalled for their formidable reputation in the fields of both 
early and new music, the Hilliard Ensemble are one of the 
world’s finest vocal chamber groups. their distinctive style and 
highly developed musicianship engage the listener as much 
in medieval and renaissance repertoire as in works specially 
written by living composers. 

the group’s standing as an early music ensemble dates from 
the 1980s with their series of successful recordings for EMi 
(many of which have been re-released on virgin) and their own 
mail-order record label hilliard livE, now available on the Coro 
label; but from the start the Ensemble has paid equal attention 
to new music. the 1988 recording of arvo pärt’s Passio began 
a fruitful relationship with both pärt and the Munich-based 
record company ECM and was followed by their recording of 
pärt’s Litany. the group have recently commissioned other 
composers from the Baltic states, including veljo tormis and 
Erkki-sven tüür, adding to a rich repertoire of new music from 
gavin Bryars, Heinz Holliger, John Casken, James MacMillan, 
Elena Firsova and many others. 

in addition to many a cappella discs, collaborations for ECM 
include most notably Officium and Mnemosyne with the 
norwegian saxophonist Jan garbarek, a partnership which 
continues to develop and renew itself, and Morimur with the 
german Baroque violinist Christoph poppen and soprano 
Monika Mauch. Based on the research of prof Helga thoene, 
this is a unique interweaving of Bach’s Partita in D minor for 
solo violin with a selection of Chorale verses crowned by 
the epic Ciaconna, in which instrumentalist and vocalists are 
united. 

the group continues in their quest to forge relationships with 
living composers, often in an orchestral context. in 1999 they 
premiered Miroirs des Temps by unsuk Chin with the london 
philharmonic orchestra and Kent nagano. in the same year, 
James MacMillan’s Quickening, commissioned jointly by the 
BBC and the philadelphia orchestra, was premiered at the BBC 
proms. With lorin Maazel and the new York philharmonic, 
they performed the world premiere of stephen Hartke’s 
3rd Symphony and recently collaborated with the Munich 
Chamber orchestra on a new work by Erkki-sven tüür. in 2007 
they joined forces with the dresden philharmonic orchestra 
to premiere Nunc Dimittis by the russian composer alexander 
raskatov, also recording this for ECM.

a new development for the group began in august 2008 with 
the premiere at the Edinburgh international Festival of a music 
theatre project written by Heiner goebbels in a production 
by the théâtre vidy, lausanne: I went to the house but did 
not enter. this has subsequently been presented throughout 
Europe and the us with further performances scheduled for 
2009/10. 

Highlights of the Ensemble’s calendar this season include 
premieres in Köln, paris and new York of Et Lux, a substantial 
new work by Wolfgang rihm for which they are joined by the 
arditti Quartet, a weekend mini-festival at london’s Wigmore 
Hall, a visit to australia’s perth international arts Festival, the 
European premiere of stephen Hartke’s 3rd symphony with 
Christoph poppen and the deutsche radio philharmonie 
saarbrücken Kaiserslautern and concerts with Jan garbarek. 
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SE LA FACE AY PALE
FRIDAy 19 FeBRUARy, ST MARy'S CATheDRAL, PeRTh 

Guillaume Dufay Kyrie and Gloria (Missa Se la Face ay Pale) 
Josquin des Prez De Profundis 
St Martial manuscript Victimae paschali 
Josquin des Prez Victimae paschali 
Josquin des Prez Tu solus qui facis mirabilia 
Guillaume Dufay Credo (Missa Se la Face ay Pale) 

InTeRVAL

Josquin des Prez Planxit autem David 
St Martial manuscript Oi Dex! Quam brevis 
Guillaume Dufay Sanctus & Benedictus  
 (Missa Se la Face ay Pale) 
Josquin des Prez Ave Maria 
St Martial manuscript Natus est rex 
Josquin des Prez O bone et dulcissime Iesu 
Guillaume Dufay Agnus Dei (Missa Se la Face ay Pale)

Guillame Dufay, ca 1400–1474

dufay is better documented than any other major composer 
before the 16th century. We can follow his travels around Europe 
with sometimes astonishing precision; and the geography of his 
music is important. He was a composer who constantly picked up 
new ideas, absorbing them into his own style. so his moves and 
international contacts may be among the reasons why he stands 
as the key figure in the creation of a broadly accepted European 
mainstream in musical style. English, italian, Flemish and French 
elements all play their part in the grand manner of his last years, a 
manner that is perhaps first heard in his mass Se la Face ay Pale. 

like so many composers of those years, he came from the north 
of France – what we call the Franco-Flemish area, dominated 
by the dukes of Burgundy – and spent much of his time in italy, 
the land of generous musical patronage. But he seems to have 
had a special relationship with the dukes of savoy, rulers of that 
improbable duchy that spanned parts of present-day italy, France 
and switzerland. given the difficulties of crossing the alpine passes 
between the main centres in turin, Chambéry and geneva, it is 
astonishing that the duchy remained intact for some two  
centuries in an age when physical presence was necessary for 
political power. 

twice in the late 1430s dufay left an apparently secure position 
in the papal Chapel itself to spend time with the dukes of savoy; 
much later in his life, as a senior canon of Cambrai Cathedral, 
he even more surprisingly returned to the savoy court in the 
mountains for another seven years. it was probably on his first visit 
to savoy that he composed the highly unusual ballade Se la Face 
ay Pale. it may even have been written on behalf of the young 
louis, soon to be duke, on the occasion of his marriage to the 
fabulously beautiful anne de lusignan in 1434. and it is almost 
certain that his much later mass Se la Face ay Pale was composed 
while he was again at the savoy court in the early 1450s. it would 
have been singularly appropriate to base it on the song he had 
written for the duke so many years before, a song that seems 
to have had a special success, to judge from its exceptional 
appearance in manuscripts well into the 1460s. 

dufay took just the tenor line of this ballade, presented in all four-
voice sections of the mass without any changes apart from three 
tiny cadential additions. But there are two odd features of his use 
of the tenor. First, he never allows the materials of the original 
song to carry into any of the other voices or any of the three-voice 
sections: that is, the work is an exceptionally strict tenor-based 
mass. secondly, he creates a kind of bifocal tonality: the song 
and its tenor are based on the (written) note C, whereas the mass 
always closes on F. 

the dominating works of dufay’s late years are the four mass 
cycles in four voices, of which this is assuredly the first. it is these, 
not the more loosely organised masses that he had composed 
earlier, that lay the foundations for the extraordinary series of 
mass cycles that were to become the main works of most 
great composers from then until the death of victoria in the 
early 17th century. their design is undoubtedly taken from the 

English composers, with ‘mottos’ that open each movement, a 
consistent cantus firmus (though rarely as consistent as this) and 
a structure that lays out the materials in the Kyrie, develops them 
more elaborately in the wordy gloria and Credo, deploys them 
compactly in the five shorter movements of the sanctus and 
Benedictus and then attempts a serene (or sometimes startling) 
conclusion in the agnus dei. While we do not yet know whether 
dufay was the first continental composer to follow this pattern, he 
does seem to be the one who established it as a norm. 

David Fallows 

Josquin des Prez, ca 1450–1521

unlike dufay, Josquin is a composer of whom we know 
relatively little, despite his tremendous reputation among his 
contemporaries. He was probably born around 1450–55 and may 
have been a choirboy in st Quentin. He may also have been a 
student of ockeghem. We do know that he was in the service of 
rené of anjou and possible that of louis Xi. He spent some years 
in italy and was a member of the sistine Chapel Choir from the 
end of the 1480s until the mid to late 1490s. it is known that he 
was court composer to the duke of Ferrara by 1503 and from 
around 1504 until his death in 1521 he was provost of notre dame 
de Condé. 

if our knowledge of his life is uncertain there is at least an equal 
doubt about his musical output. no less than half of the works at 
some time attributed to him are no longer thought to have come 
from his hand. 

of the works presented in this programme, De Profundis is 
one of two settings of psalm 129 for four voices and presents a 
characteristic mixture of duets, four-part polyphony and imposing 
homophonic passages. Victimae Paschali is the sequence for Mass 
on Easter sunday and includes a quotation from ockeghem’s 
chanson D’ung aultre amer. the plainsong melody of the 
sequence is dispersed among the four voices but appears mostly 
in the inner two parts. 

ockeghem’s chanson also makes an appearance in Tu solus qui 
facis mirabilia which is a piece associated with Josquin’s Mass 
D’ung aultre amer. Planxit autem David sets david’s lament for saul 
and Jonathan from the book of samuel. 

Josquin’s setting of the angelic salutation, Ave Maria is a 
demonstration, if one were needed, of the wide extent of 
his reputation since this motet turns up in a late 15th-century 
manuscript, Codex Specialnik, in prague. the pieces in one and 
two parts are taken from manuscripts associated with the no 
longer existent abbey of st Martial de limoges. the works in these 
collections date from the early 12th to the 13th-century. 

Gordon Jones 

KyRIe – Missa Se la Face ay Pale – Dufay 

Kyrie, eleison 
Christe, eleison  
Kyrie, eleison 

Lord, have mercy  
Christ, have mercy  
Lord, have mercy 

GLORIA – Missa Se la Face ay Pale – Dufay

gloria in excelsis deo et in terra pax hominibus bonae voluntatis. 
laudamus te, benedicimus te, 
adoramus te, glorificamus te, 
gratias agimus tibi propter magnam gloriam tuam, 
domine deus, rex caelestis, 
deus pater omnipotens. 

domine Fili unigenite, lesu Christe. 
domine deus, agnus dei, Filius patris,  
qui tollis peccata mundi, miserere nobis; 
qui tollis peccata mundi, suscipe deprecationem nostram.  
Qui sedes ad dexteram patris, miserere nobis.  
Quoniam tu solus sanctus, tu solus dominus,  
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tu solus altissimus, iesu Christe, cum sancto spiritu:  
in gloria dei patris. 
amen. 

Glory to God in the highest, and on earth peace to men of good 
will. We praise you, we bless you, 
we worship you, we glorify you, 
we give you thanks for your great glory, 
Lord God, heavenly King, 
almighty God and Father. 

Lord Jesus Christ, only Son of the Father, 
Lord God, Lamb of God, Son of the Father, you take away the sin 
of the world: have mercy on us; 
you take away the sin of the world: receive our prayer. 
You are seated at the right hand of the Father: have mercy  
on us. 
For you alone are Holy, you alone are the Lord, you alone are the 
Most High, Jesus Christ, with the Holy Spirit, in the glory of God 
the Father. 
Amen. 

De PROFUnDIS – Josquin 

de profundis clamavi ad te domine, domine exaudi  
vocem meam.  
Fiant aures tuae intendentes  
in vocem deprecationis meae.  
si iniquitates observaveris, domine domine quis sustinebit? 
Quia apud te propitiatio est: 
et propter legem tuamsustinui te domine. 
sustinuit anima mea in verbo euis: 
speravit anima mea in domino. 
a custodia matutina usque ad noctem,  
speret israel in domino. 
Quia apud dominum misericordia:  
et copiosa apud eum redemptio,  
Et ipse redimet israel 
ex omnibus iniquitattibus eius.  
gloria patri et Filio, 
et spiritui sancto. 
sicut erat in principio, et nunc, et semper,  
et in saecula saeculorum. amen 

Out of the depths have I cried unto thee, O Lord. Lord, hear my 
voice: 
let thine ears be attentive to the voice  
of my supplications. 
If thou, Lord, shouldest mark iniquities,  
O Lord, who shall stand? 
But there is forgiveness with thee, 
that thou mayest be feared. 
I wait for the Lord, my soul doth wait,  
and in his word do I hope. 
My soul waiteth for the Lord more than they that watch for the 
morning: I say, more than they that watch for the morning. Let 
Israel hope in the Lord: for with the Lord there is mercy, and with 
him is plenteous redemption. 
And he shall redeem Israel from all his iniquities.
Glory be to the Father, and to the Son, and to the Holy Spirit. 
As it was in the beginning, is now, and ever shall be. World without 
end. Amen. 

VICTIMe PASChALI LAUDeS – St Martial manuscript 

victime paschali laudes immolant Christiani. 
agnus redemit oves; Christus innocens patris  
reconciliavit peccatores. 
Mors et vita duello conflixere mirando; 
dux vite mortuus regnat vivus. 

dic nobis Maria quid vidistis in via? 
sepulcrum Christi viventis, et gloriam vidi resurgentis. angelicos 
testes, sudarium et vestes 
surrexit Christus, spes mea;  
precedet suos in galileam. 

Christians, offer songs of praise to the Paschal victim. The Lamb 
has redeemed the sheep; 
The sinless Christ has reconciled sinners to the Father. Death and 
life have contended in miraculous combat. The leader of life is 
dead, yet reigns alive.  

Say Mary, what you saw on your way. 

I saw the tomb of the living Christ and the glory of his rising. The 
angelic witnesses, his shroud and garments.  
Christ my hope is risen. 
He will go before his own people into Galilee.

 

VICTIMAe PASChALI LAUDeS – Josquin

victimae paschali laudes immolent Christiani. agnus redemit oves; 
Christus innocens patris reconciliavit peccatores. 
Mors et vita duello conflixere mirando;  
dux vite mortuus regnat vivus.  
dic nobis Maria quid vidistis in via? 
sepulcrum Christi viventis, et gloriam vidi resurgentis. angelicos 
testes, sudarium et vestes. 
Credendum est magis soli
quam iudaeorum turbae fallaci. 
scimus Christum surrexisse ex mortuis vere:  
tu nobis Christe rex, miserere. alleluia

 

TU SOLUS QUI FACIS MIRABILIA – Josquin 

tu solus qui facis mirabilia, 
tu solus creator, qui creasti nos, 
tu solus redemptor, qui redemisti nos 
sanguine tuo pretiossimo. 
ad te solum confugimus,  
in te solum confidimus,  
nec alium adoramus,  
iesu Christe. 
ad te preces effundimus,  
exaudi quod supplicamus,  
et concede quod petimus,  
rex benigne. 
d’ung aultre amer,  
nobis esset fallacia:  
d’ung aultre amer, 
magna esset stultitia et peccatum. 
audi nostra suspiria,reple nos tua gratia,  
o rex regum, 
ut ad tua servitia sistamus cum laetitia  
in aeternum. 

You alone, who perform wonders,
you alone the creator who created us, 
you alone the redeemer who redeemed us  
with your most precious blood. 
To you alone do we turn, 
in you alone do we trust, 
neither do we adore any other,  
Jesus Christ. 
To you we offer our prayers,  
hear our supplications  
and grant our requests,  
benign King. 
To love another 
would be deceitful.  
To love another 
would be a great folly and a sin. 
Hear ou sighs, pour on us your grace,  
King of Kings, 
that we may serve you with joy forever. 

CReDO – Missa Se la Face ay Pale – Dufay 

Credo in unum deum, 
patrem omnipotentem,  
factorem caeli et terrae, 
visibilium omnium et invisibilium. 
Et in unum dominum iesum Christum,  
Filium dei unigenitum, 
et ex patre natum ante omnia saecula.  
deum de deo, lumen de lumine,  
deum verum de deo vero, 
genitum, non factum, consubstantialem patri:  
per quem omnia facta sunt. 
Qui propter nos homines, et propter nostram salutem descendit 
de caelis. 
Et incarnatus est de spirito sancto 
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ex Maria virgine, 
et homo factus est. 

Crucifixus etiam pro nobis sub pontio pilato; 
passus et sepultus est, 
et resurrexit tertia die,  
secundum scripturas,  
et ascendit in caelum,  
sedet ad dexteram patris. 
Et iterum venturus est cum gloria, iudicare vivos et mortuos, cuius 
regni non erit finis. 
Et in spiritum sanctum, 
dominum et vivificantem; 
qui ex patre Filioque procedit.  
Qui cum patre et Filio 
simul adoratur et conglorificatur:  
qui locutus est per prophetas. 

Et unam, sanctam, catholicam et apostolicam Ecclesiam. 
Confiteor unum baptisma in remissionem peccatorum. 
Et exspecto resurrectionem mortuorum, 
et vitam venturi saeculi. amen. 

I believe in one God, 
the Father, the Almighty, 
maker of heaven and earth, 
of all that is, seen and unseen. 
We believe in one Lord, Jesus Christ,  
the only Son of God, 
eternally begotten of the Father,  
God from God, Light of Light,  
true God from true God,  
begotten, not made, 
of one Being with the Father. 
Through him all things were made. 
For us men and for our salvation he came down from heaven: 
by the power of the Holy Spirit he became incarnate from the 
Virgin Mary, and was made man. 

For our sake he was crucified under Pontius Pilate; he suffered 
death and was buried. 
On the third day he rose again in accordance with the Scriptures; 
he ascended into heaven and is seated on the right hand of the 
Father. 
He will come again in glory to judge the living and the dead,  
and his kingdom will have no end.  
We believe in the Holy Spirit, 
The Lord, the giver of life, who proceeds from the Father and the 
Son. 
With the Father and the Son he is worshipped and glorified. 
He has spoken through the Prophets. 
We believe in one holy catholic and apostolic Church. 
We acknowledge one baptism for the forgiveness of sins. 
We look for the resurrection of the dead, and the life of the world 
to come. Amen 

PLAnXIT AUTeM DAVID – Josquin 

planxit autem david planctum huiuscemodi super saul et 
Jonathan, filium eius: 
Considera israel, pro his, qui mortui sunt super excelsa  
tua vulnerati.  
inclyti, israel, super montes tuos interfecti sunt: 
quomodo ceciderunt fortes in praelio? 

nolite annuntiare in geth, neque annuntietis in compitis ascalonis: 
ne forte laetenutr filiae philistiim, ne exultent filiae 
incircumcisorum. 

Montes gelboe, nec ros, nec pluvia veniant super vos, 
neque sint agril primitiarum: quia ibi abiectus est clypeus fortium 
et clypeus saul, 
quasi non esset unctus oleo. a sanguine interfectorum ab adipe 
fortium. 
sagitta Jonathae nunquam rediit retrorsum, et gladius saul non est 
reversus inanis. 
saul et Jonathas amabilies et decore valde in vita sua in morte 
quoque non sunt divisi: 
aquilis velociores, leonibus fortiores. 
Filiae israel, super saul flete, qui vos vestiebat coccino in deliciis 
suis, 
qui praebebat ornamenta aurea cultui vestro. 
Quomodo ceciderunt fortes in praelio? Jonathas in excelsis tuis 
occisus est? 
doleo super te, frater mi Jonathan, decore nimis, 
et amabilis valde super amorem mulierum. 
sicut mater amat unicum filium suum, sic ego te diligebam. 
Quomodo ceciderunt robusti, et perierunt arma bellica? 

And David lamented with this lamentation over Saul and over 
Jonathan his son: 
The beauty of Israel is slain upon thy high places: how are the 
mighty fallen! 
Tell it not in Gath, publish it not in the streets of Askelon; 
lest the daughters of the Philistines rejoice, lest the daughters of 
the uncircumcised triumph. 

Ye mountains of Gilboa, let there be no dew, neither let there be 
rain, upon you, nor fields of offerings: 
for there the shield of the mighty is vilely cast away, the shield of 
Saul,  
as though he had not been anointed with oil.  
From the blood of the slain, from the fat of the mighty, 
the bow of Jonathan turned not back, and the sword of Saul 
returned not empty. 
Saul and Jonathan were lovely and pleasant in their lives, 
and in their death they were not divided: 
they were swifter than eagles, they were stronger than lions. 
Ye daughters of Israel, weep over Saul, who clothed you in scarlet, 
with other delights, 
who put on ornaments of gold upon your apparel. 
How are the mighty fallen in the midst of the battle! 
O Jonathan, thou wast slain in thine high places. 
I am distressed for thee, my brother Jonathan: very pleasant hast 
thou been unto me: 
thy love to me was wonderful, passing the love of women. 
How are the mighty fallen, and the weapons of war perished! 

OI DeX! – St Martial manuscript 

oi dex! quam brevis est vita mortalium!  
suo perit agmento. 
Eam si compares adevi spacium,  
vix par est vel momento. 
ut fumus deficit, cadit ut folium,  
Quod rapitur a vento. 
Fili putredinis et cibus vermium,  
Homo quod es, memento. 
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SAnCTUS & BeneDICTUS – Missa Se la Face ay Pale – 
Dufay 

sanctus, sanctus, sanctus dominus deus sabaoth. pieni sunt caeli 
et terra gloria tua. 
Hosanna in excelsis. 
Benedictus qui venit in nomine domini.  
Hosanna in excelsis. 

Holy, holy, holy Lord, God of Sabaoth, 
Heaven and earth are full of your glory. 
Hosanna in the highest. 
Blessed is he who comes in the name of the Lord.  
Hosanna in the highest. 

AVe MARIA – Josquin 

ave Maria, gratia plena, 
dominus tecum, virgo serena.  
ave cuius conceptio, 
solemni plena gaudio,  
Coelestia, terrestria,  
nova replet laetitia.  
ave cuius nativitas  
nostra fuit solemnitas,  
ut lucifer lus oriens,  
verum solem praeveniens.  
ave pia humilitas, 
sine viro foecunditas,  
Cuius annunciatio, 
nostra fuit salvatio. 
ave vera virginitas,  
immaculata castitas,  
Cuius purificatio  
nostra fuit purgatio.  
ave praeclara omnibus  
angelicis virtutibus,  
Cuius fuit assumptio  
nostra glorificatio.  
o Mater dei, 
Memento mei, amen. 

Hail Mary, full of grace. 
The Lord is with thee, serene virgin. 
Hail to thee, whose conception  
full of solemn rejoicing,  
would fill heaven and earth  
with new joy. 
Hail to thee, whose birth 
was to be our solemnity,  
as the morning star 
which comes before the sun.  
Hail pious humility 
and sinless fecundity,  
whose annunciation  
was to be our salvation.  
Hail true virginity,  
immaculate chastity,  
whose purification  
was to be our cleansing.  
Hail, excellent in all  
the angelic virtues,  
whose assumption 
was to be our glorification.  
o Mother of god, 
remember me. amen. 

nATUS eST ReX – St Martial manuscript 

natus est rex de virgine Maria, 
Mundi salus eterne vita via 
Quem peperit intacta mater pia.  
o quanta gaudia 
dant in ecclesia  
Hec natalitia  
Christi presentia  
Et eius gratia  
Et gratia. 
dat gaudia  
Celestia 

sunt per via  
in patria 
patet via  
perfidia  
superbia  
potentia 
Hostis frangitur. 

introitus 
Est redditus  
rex genitus  
Humanitus  
dat additus,  
Et perditus  
Expositus  
ad genitus 
Homo solvitur. 

The king is born of the virgin Mary. 
The salvation of the world, the way of eternal life. 
Who was brought forth by the undefiled pious mother. O what 
rejoicing there is 
in the church 
for this birth 
through Christ’s presence  
and his grace. 
He grant heavenly joy. 
They are on the way to the Father’s realm  
The way lies open. 
Treachery 
Pride and  
Power; 
the enemy is vanquished.

The entry of 
the returning King,  
born in human form,  
who gives and 
takes freely. 
Man is set free. 

O BOne eT DULCISSIMe IeSU – Josquin 

o bone et dulcissime iesu 
per tuam misericordiam esto mihi iesus! 
Quid est iesus nisi plasmator, nisi redemptor,nisi salvator. 
Ergo, bone et dulcissime iesu, 
qui me plasmasti tua benignitate, 
rogo te, ne pereat opus tuum mea iniquitate.  
Ergo quaeso, anhelo, suspiro 
ne perdas quod tua fecit omnipotens divinitas. recognosce quod 
tuum est 
et ne respicias quod meum est.  
noli cogitare malum meum,  
ut obliviscaris bonum tuum. 
si ego commisi per quod dannare me debes, 
tu non amisisti unde me salvare potes. 

Et si secundum iustitiam tuam dannare me vis, 
ad tuam piissimam et ineffabilem misericordiam appello. 
Ergo quaeso: miserere mei, 
secundum magnam misericordiam et pietatem tuam. amen

AGnUS DeI – Missa Se la Face ay Pale – Dufay 

agnus dei, qui tollis peccata mundi: miserere nobis. 
agnus dei, qui tollis peccata mundi: miserere nobis. 
agnus dei, qui tollis peccata mundi: dona nobis pacem. 

Lamb of God, you take away the sins of the world:  
have mercy on us. 
Lamb of God, you take away the sins of the world:  
have mercy on us. 
Lamb of God, you take away the sins of the world:  
grant us peace. 
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ARVO PÄRT – PASSIO
ThURSDAy 25 FeBRUARy, PeRTh COnCeRT hALL

EvangElists David James 
  Rogers Covey-Crump 
  Gordon Jones 

soprano Jane Edwards
pilatE Steven Harrold
JEsus Andrew Foote
CHoir St George’s Cathedral Consort
oBoE Leanne Glover
Basoon Jane Kircher
violin Shaun Lee-Chen
CEllo Eve Silver
organ Stewart Smith
ConduCtor Joseph Nolan

the music of arvo pärt is both truly striking and unique, as he was 
a composer that married the styles of the then-autocratic East 
and (still) decadent West. His childhood city, tallinn in Estonia 
(where he was born in 1935), was occupied by the soviets for 
half a century until the mid 1990s. Whether pärt wanted it or not, 
the communist ideology that surrounded him impacted upon his 
music, particularly in his Passio, which has such a stark and bare 
austerity throughout.

pärt was the first Estonian composer to use schoenberg’s 12-
note technique, which earned him official disapproval, though 
not enough to prevent him from being one of the winners of a 
nationwide ussr young composers competition in 1962. pärt did 
come unstuck though in his composition Credo (1968), which 
contained an obvious statement of Christian faith, ‘i believe in 
Jesus Christ’. unsurprisingly, this piece was banned across the 
soviet union.

difficulties with the authorities led to the pärt family emigrating 
from Estonia to vienna and then settling in Berlin in 1980. 1982 
saw pärt compose Passio using the tintinnabuli principle, using 

his own formula, where text takes primary importance over 
music. pärt believed the text to be more important, saying ‘it has 
given food for hundreds and thousands of composers, and it will 
continue to do so’. 

in devising the formula, he tried to find what was behind every 
word, keenly aware of how rich words were, even the words that 
were not so important, comparing them to people with the view 
that ‘if we look on the crowd, there is a king, there is a lord, there 
is a very poor man, there is a student … the result every time is 
unexpected’. pärt believed that the formula should be 
flexible though:

during the writing i come several times back to the very 
beginning idea, and i can rewrite … the formula shorter and 
clear … if i have found it, then i can leave the free walk for 
music after the rules of this formula, because nothing can 
happen wrong then.

pärt’s setting of Passio is truly individual, as the latin text is 
allocated a certain constant set of notes and durations throughout. 
silences between sections are just as important as actual sound, as 
they have a precise duration specified by the number of syllables 
in the final word of the preceding sentence. 

the Hilliard Ensemble deliver the main narrative accompanied by 
violin, oboe, cello and bassoon, whose music centres around the 
note a, whilst the crowd, sung by the Cathedral Consort, sings 
music founded upon a triad of E-Major. as for the work itself, pärt 
remains true to his beliefs. For all the beauty of the music – which 
needs immense musical control and concentration to convey the 
stillness – it is the text that comes through with startling clarity.  
 
listen out for his devastating use of 'crucifigerertur' in particular as 
Jesus is handed over to be crucified. 

Joseph nolan
With original quotations from arvo pärt, BBC radio 3  
interview, 2000.
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Joseph nolan

Formerly of Her Majesty’s Chapels royal, 
london, uK, and now organist and Master 
of the Choristers at st george’s Cathedral, 
perth, Joseph nolan is an internationally 
acclaimed organist.

a scholarship holder at the royal College 
of Music, london, Joseph won major 
organ prizes and was awarded First Class 
Honours for his B.Mus Final recital at the 

temple Church. He then studied in paris with Marie Claire alain 
and in london with dame gillian Weir, supported by scholarships 
from the Countess of Munster trust, the Hattori Foundation and 
the royal philharmonic society.

Joseph was appointed to Her Majesty’s Chapels royal, st 
James’ palace in 2004, where he played for the regular services 
and broadcast with the Choir on BBC radio 3, Classic FM and 
BBC television. as part of his duties, Joseph also played at the 
thanksgiving service for princess diana at the guards Chapel in 
august 2007, broadcast live worldwide. 

Joseph was invited to give the inaugural recital of the refurbished 
Ballroom organ in november 2005 to a distinguished invited 
audience. He then became the first ever organist to record the 
Buckingham palace Ballroom organ for a commercial Cd on the 
signum label.

Joseph has performed at many other major venues, including 
notre dame Cathedral paris, st sulpice paris, Westminster abbey, 
st paul’s Cathedral and st John’s College Cambridge. He has also 
been featured at prominent festivals, including oundle (where he 
was a soloist and tutor), Cambridge, Frankfurt and thaxted.

numerous tours to the usa notably include giving a seminar on 
Widor at Yale university and concerts for the american anglicans 
Conference and the opening of the 2008 Year of the organ 
series. Joseph will be touring the uK, singapore, Canada and new 
Zealand across 2010/11.

Joseph’s Cd recordings on the signum, asv, Herald and priory 
labels have been lauded by International Record Review, BBC 
Music Magazine, The Organ Magazine, Diapason (France), Klassik 
(germany), Fanfare (usa), American Record Guide, Gramophone 
(uK), The Saturday Telegraph, Novita Gennaio (italy), Luisata 
(Holland) and The Penguin Good CD Guide. 
they have also been broadcast in part on BBC radio 3, radio 
France and radio new Zealand. in June 2009 signum released 
another unique disc featuring Joseph playing The Organ of St 
Sulpice, Paris, which received the star recording award in the 
august 2009 edition of the uK’s prestigious Organ Magazine.

Joseph is also active as a choral conductor. He was Conductor of 
the university College london Chamber Choir and london choir 
vivamus. With both these choirs Joseph conducted the london 
Mozart players at st John’s smiths square. vivamus made its debut 
at the royal Festival Hall, london, with the philharmonia Chorus, 
london Festival orchestra and Willard White in a performance of 
Mendelssohn’s Elijah.

Joseph was appointed organist and Master of the Choristers at 
st george’s Cathedral in March 2008 where he is responsible for 
conducting the Cathedral Choir and founding the professional 
choir, the Cathedral Consort and the Cathedral’s highly successful 
concert series.

Andrew Foote

andrew Foote is one of australia’s finest 
male singers and entertainers. Based in 
Western australia, for the past 25 years he 
has been a regular guest artist for Wa arts 
companies, has been a regular national 
broadcast artist for aBC Classic FM and 
is a freelance principal artist performing 
throughout australia with opera australia, 
ozopera and West australian opera. 

in his professional concert and operatic career, andrew has 
performed over 30 operatic roles for professional companies 
throughout australia – most recently in his acclaimed dr Bartolo in 
The Barber of Seville for which he was a nominee for a Helpmann 
award. His critically acclaimed recital and concert performances 
and numerous recordings for aBC Classic FM encompass an 
exceptionally broad repertoire, from French Baroque to Broadway, 
lieder and chanson to oratorio.

Jane edwards

Jane Edwards appears regularly in concert 
throughout australia, and has performed at 
all our major festivals, including Melbourne, 
sydney, Huntington, Barossa, adelaide, 
Brisbane and perth. she was a long time 
member of the song Company, and 
prior to moving to tasmania in 2006, 
was a lecturer in voice at the sydney 
Conservatorium for many years.

Jane has given numerous world premieres, creating the role of 
Milena in Michael smetanin’s The Burrow, and appearing with 
synergy in Jonathan Mills’ Ethereal Eye (also an aBC Classics Cd). 
andrew Ford is currently composing a new song cycle for her, and 
his Learning To Howl, also written for Jane, won the australian 
Music Centre/apra Composition of the Year in 2004.

Jane is especially known for her interpretations of early music, 
in frequent collaboration with our foremost Baroque experts. in 
addition, she regularly performs lieder and chamber repertoire 
in association with leading musicians including david Bollard, 
Marshall Mcguire, david Miller, sharolyn Kimmorley and ian 
Munro. recent performances include Beethoven Folksongs with 
Elizabeth Wallfisch, tavener’s Akhmatova Songs with richard 
tognetti, Holst’s Four Songs with dene olding and schumann’s 
Frauenliebe und Leben with Michael Kieran Harvey.

Her solo recordings include On a Poet’s Lips and The Gentle Muse 
for artworks, Haydn’s Arianna a Naxos, scarlatti’s Olimpia and the 
recital disc Love Me Sweet for aBC Classics, Salut! for Walsingham 
and Down Longford Way for tall poppies. she can also be heard in 
Martin Wesley-smith’s Boojum! and the soundtracks of Carl vine’s 
The Battlers, paul Cox’s Cactus and the oscar-winning film Shine. 

Career highlights include many engagements with both the 
australian Chamber orchestra and australian Brandenburg 
orchestra and solo appearances with the danish national radio 
Choir and stockholm Bach Choir. she performed in the victoria 
state opera/Melbourne Festival production of strauss’ Die Frau 
ohne Schatten, toured nationally with British Baroque ensemble 
Florilegium, sang the soprano Evangelist in arvo pärt’s Passio in 
the presence of the composer, appeared in recital within paul 
Keating’s lecture at the university of nsW and performed with 
the tasmanian symphony orchestra in celebration of peter 
sculthorpe’s 70th birthday.

Most recently she appeared with the Melbourne symphony 
orchestra, Elision, australia Ensemble, the Queensland orchestra, 
auckland philharmonia and sydney philharmonia Choirs, in recital 
at the sydney Conservatorium of Music, Melbourne Festival, 
Musica viva Yarra valley Festival and art gallery of nsW and in 
partnership with artists such as derek lee ragin, australian string 
Quartet, Brodsky Quartet, geoffrey Morris and goldner  
string Quartet.
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Shaun Lee-Chen

shaun lee-Chen is currently a member 
of the Western australian symphony 
orchestra. He completed his Bachelor 
of Music (performance) degree at the 
university of Western australia in 2000 
with first class Honours, studying under 
paul Wright and pal Eder. upon graduation, 
he was the recipient of numerous prizes 
including the uWa graduates prize for 

most outstanding music graduate and the lady Callaway Medal  
for Music.

in 2001 he was accepted into the australian national academy’s 
advanced performance programme. He has appeared as 
soloist with Waso, appeared on numerous broadcasts on aBC 
Classic FM, performed chamber music with various ensembles, 
including the Wa piano trio, and has appeared with various period 
performance ensembles on both violin and viola.

in 2007 shaun won the prestigious aBC symphony australia 
Young performer of the Year award.

eve Silver 

Eve silver, a B.Mus graduate of the victorian 
College of the arts, commenced studying 
the cello at the age of eight. she is also an 
accomplished pianist having completed 
her l.Mus.a in 1998, and a.Mus.a on cello 
in the same year. in 2005 and 2006 Eve 
studied cello at the australian national 
academy of Music under the direction of 
rohan dekorte. Her past teachers include  

 nelson Cooke.

in 1999 Eve was invited to attend the america summer school 
in Wisconsin with her piano teacher at the time, nehama patkin, 
and performed recitals on both cello and piano. in 2002 she 
was awarded the piers Coetmore scholarship, the Kate Flowers 
scholarship and was invited to perform the Haydn Cello Concerto 
in d major with the Zelman Memorial orchestra. in 2005, Eve 
performed solo at BMW Edge and recorded with aBC FM as part 
of the Melbourne arts Festival. she has toured several times with 
the australian Chamber orchestra and has participated in other 
programs as part of the aCo Emerging artist program. Eve is 
currently a member of Waso.
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Leanne Glover 

leanne glover is currently the associate 
principal oboe with the West australian 
symphony orchestra. she also teaches 
oboe at the university of Western australia. 
leanne completed a Bachelor of Music 
with first class honours at uWa, where she 
studied with Joel Marangella. during her 
studies she won the dr vH Cooper prize 
for Most outstanding First Year student and 

twice claimed the Margaret Bello Chamber Music performance 
prize. she earned three scholarships to continue her studies: the 
Wa arts Council award, an international study grant from the 
Music Board of the australia Council and the John Hind Memorial 
scholarship. this gave her the opportunity to study for a year in 
amsterdam with Han de vries and then in Zurich with Emmanuel 
abbuel and thomas indermuhle for three years, where she gained a 
postgraduate degree in performance. during this time she was also 
awarded a grant from the City of Zurich. upon her return to perth, 
Ms glover took up her position with the orchestra and is now also 
well known for many chamber music projects as well as concert 
opportunities with the perth international arts Festival and other 
performing bodies around Wa.

Jane Kircher

originally from new Zealand, Jane moved 
to perth in 2006 to take up the position 
of principal Bassoon with Waso. she was 
previously principal Bassoon with the 
auckland philharmonia orchestra, a position 
she was appointed to at age 23. she has 
performed with every major orchestra in 
new Zealand, including several appearances 
with the new Zealand symphony orchestra 
as guest principal Bassoon. 

Jane studied at victoria university of Wellington and graduated with 
a Bachelor of Music with First Class Honours. after being awarded 
the patricia pratt scholarship, she continued her studies at the 
Manhattan school of Music in new York, completing a Master of 
Music in orchestral performance. 

Jane has appeared as soloist with st Matthews Chamber orchestra 
(auckland), the victoria university orchestra (Wellington) as a 
winner of the victoria university Concerto Competition and most 
recently with Waso performing Haydn’s Sinfonia Concertante.  
a keen chamber musician, she regularly performs with a variety 
of ensembles, including the arundo reed Quintet, with whom she 
has recorded for aBC Classic FM. Jane currently teaches bassoon 
at the Western australian academy of performing arts.

Stewart Smith 

stewart smith has been the assistant 
organist at st george’s Cathedral since late 
2007, having previously been in this position 
from 2004 to 2007. He studied at the royal 
academy of Music and at london university, 
graduating with first class honours and a 
masters degree and winning many prizes 
and scholarships along the way. in australia, 
stewart is in much demand as a soloist and 

accompanist and has recently performed at international festivals 
in perth, Melbourne and adelaide as well as regional festivals 
throughout the country. as a harpsichordist and as an organist, he 
has broadcast many times with the aBC and regularly plays with 
Waso and early music groups in Western australia and elsewhere.

stewart is a senior lecturer and the coordinator of classical music 
at the Western australian academy of performing arts, where – in 
addition to taking an active role in teaching and research – he has 
conducted a number of Baroque operas and has been the recipient 
of a number of important research grants. over the last few years, 
stewart has made five Cd recordings with early-music group 
Ensemble Batistin for the aBC Classics label featuring little-known 
music of the French Baroque.

The St George’s Cathedral Consort

Joseph nolan founded the Cathedral 
Consort, a professional choir of up to 18 
singers, soon upon his arrival in perth. this 
strictly auditioned choir sings Evensong 
three times a month and in the absence 
of the Cathedral Choir. they have sung 
to great critical acclaim, notably from the 
West australian, for their performances 
during the 2009 Cathedral concert series. 

Many of the singers work in other professions, but are very 
accomplished singers and sight readers. the choir’s repertoire 
includes many contemporary works by composers such as naji 
Hakim, Judith Weir, Jonathan Harvey, James MacMillan and 
Jonathan dove. this is their debut performance in the perth 
international arts Festival.

AeG OGDen (PeRTh) PTy LTD

PeRTh COnCeRT hALL

general Manager andrew Bolt 
deputy general Manager Helen stewart
technical Manager Brian Coghlan
Event Coordinator penelope Briffa

perth Concert Hall is managed by aEg ogden (perth) pty ltd 
venue Manager for perth theatre trust venues

AeG OGDen (PeRTh) PTy LTD

Chief Executive rodney M phillips

The PeRTh TheATRe TRUST

Chairman  dr saliba sassine

AustrAliAn Premiere

Fais-Moi Plaisir!

Please Please Me!Perth Writers Festival 
Beautiful writing, lively debate and big ideas in the idyllic surrounds of uWA

Irvine Welsh • Patrick Gale • salley Vickers • aC Grayling  
William Dalrymple • Monty Don • Travel adventures

stirring memoirs • NY Times bestsellers • award-winning fiction

sAve the long Weekend 
Fri 26 Feb–Mon 1 March

perth writers festival presenting partner The University of Western australia

indigenous program partner Woodside Energy ltd

supported by The West australian, McCusker Charitable Foundation, 

Dymocks Booksellers, australia Council for the arts

Check out the complete list of authors and biographies at  
perthfestival.com.au/perthwritersfestival 

Register to receive a copy of the full program of events at  
perthfestival.com.au

PWF_105x148_Program Ad.indd   1 27/01/10   2:19 PM
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