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FESTIVAL 10

U K

Se la Face ay Pale

The hilliard enSemble

WHEN 

Sunday 21 February

This performance is 1 hour 45 minutes  
including interval

WHErE

Wesley church, albany

Guillaume Dufay Kyrie and Gloria (Missa Se la Face ay Pale) 
Josquin des Prez De Profundis 
St Martial manuscript Victimae paschali 
Josquin des Prez Victimae paschali 
Josquin des Prez Tu solus qui facis mirabilia 
Guillaume Dufay Credo (Missa Se la Face ay Pale)

interval

Josquin des Prez Planxit autem David 
St Martial manuscript Oi Dex! Quam brevis 
Guillaume Dufay Sanctus & Benedictus (Missa Se la Face ay Pale) 
Josquin des Prez Ave Maria 
St Martial manuscript Natus est rex 
Josquin des Prez O bone et dulcissime Iesu 
Guillaume Dufay Agnus Dei (Missa Se la Face ay Pale) 

5 Feb–1 march
immerSe yOUrSelF
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THE HilliarD ENSEMblE

countertenor DaViD JaMES 
Tenor rOGErS COVEY-CrUMP 
Tenor STEVEN HarrOlD 
baritone GOrDON JONES

Unrivalled for their formidable reputation in the fields of both early 
and new music, The hilliard ensemble are one of the world’s 
finest vocal chamber groups. Their distinctive style and highly 
developed musicianship engage the listener as much in medieval 
and renaissance repertoire as in works specially written by living 
composers.

The group’s standing as an early music ensemble dates from the 
1980s with their series of successful recordings for emi (many of 
which have been re-released on Virgin) and their own mail-order 
record label hilliard liVe, now available on the coro label; but from 
the start the ensemble has paid equal attention to new music. The 
1988 recording of arvo Pärt’s Passio began a fruitful relationship 
with both Pärt and the munich-based record company ecm and 
was followed by their recording of Pärt’s Litany. The group have 
recently commissioned other composers from the baltic States, 
including Veljo Tormis and erkki-Sven Tüür, adding to a rich 
repertoire of new music from Gavin bryars, heinz holliger, John 
casken, James macmillan, elena Firsova and many others.

in addition to many a cappella discs, collaborations for ecm 
include most notably Officium and Mnemosyne with the 
norwegian saxophonist Jan Garbarek, a partnership which 
continues to develop and renew itself, and Morimur with the 
German baroque violinist christoph Poppen and soprano monika 
mauch. based on the research of Prof helga Thoene, this is a 
unique interweaving of bach’s Partita in D minor for solo violin 
with a selection of chorale verses crowned by the epic Ciaconna, 
in which instrumentalist and vocalists are united.

The group continues in their quest to forge relationships with living 
composers, often in an orchestral context. in 1999 they premiered 
Miroirs des Temps by Unsuk chin with the london Philharmonic 
Orchestra and Kent nagano. in the same year, James macmillan’s 
Quickening, commissioned jointly by the bbc and the Philadelphia 
Orchestra, was premiered at the bbc Proms. With lorin maazel 
and the new york Philharmonic, they performed the world 
premiere of Stephen hartke’s 3rd Symphony and recently 
collaborated with the munich chamber Orchestra on a new work 
by erkki-Sven Tüür. in 2007 they joined forces with the dresden 
Philharmonic Orchestra to premiere Nunc Dimittis by the russian 
composer alexander raskatov, also recording this for ecm.

a new development for the group began in august 2008 with the 
premiere at the edinburgh international Festival of a music theatre 
project written by heiner Goebbels in a production by the Théâtre 
Vidy, lausanne: I went to the house but did not enter. This has 
subsequently been presented throughout europe and the US with 
further performances scheduled for 2009/10. 

highlights of the ensemble’s calendar this season include 
premieres in Köln, Paris and new york of Et Lux, a substantial new 
work by Wolfgang rihm for which they are joined by the arditti 
Quartet, a weekend mini-festival at london’s Wigmore hall, a 
visit to australia’s Perth international arts Festival, the european 
premiere of Stephen hartke’s 3rd Symphony with christoph 
Poppen and the deutsche radio Philharmonie Saarbrücken 
Kaiserslautern and concerts with Jan Garbarek. 

Guillaume Dufay, ca 1400–1474 

dufay is better documented than any other major composer 
before the 16th century. We can follow his travels around europe 
with sometimes astonishing precision; and the geography of his 
music is important. he was a composer who constantly picked up 
new ideas, absorbing them into his own style. So his moves and 
international contacts may be among the reasons why he stands 
as the key figure in the creation of a broadly accepted european 
mainstream in musical style. english, italian, Flemish and French 
elements all play their part in the grand manner of his last years, a 
manner that is perhaps first heard in his mass Se la Face ay Pale. 

like so many composers of those years, he came from the north 
of France – what we call the Franco–Flemish area, dominated 
by the dukes of burgundy – and spent much of his time in italy, 
the land of generous musical patronage. but he seems to have 
had a special relationship with the dukes of Savoy, rulers of that 
improbable duchy that spanned parts of present-day italy, France 
and Switzerland. Given the difficulties of crossing the alpine passes 
between the main centres in Turin, chambéry and Geneva, it is 
astonishing that the duchy remained intact for some two centuries 
in an age when physical presence was necessary for political power.

Twice in the late 1430s dufay left an apparently secure position 
in the Papal chapel itself to spend time with the dukes of Savoy; 
much later in his life, as a senior canon of cambrai cathedral, 
he even more surprisingly returned to the Savoy court in the 
mountains for another seven years. it was probably on his first visit 
to Savoy that he composed the highly unusual ballade Se la Face 
ay Pale. it may even have been written on behalf of the young 
louis, soon to be duke, on the occasion of his marriage to the 
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fabulously beautiful anne de lusignan in 1434. and it is almost 
certain that his much later mass Se la Face ay Pale was composed 
while he was again at the Savoy court in the early 1450s. it would 
have been singularly appropriate to base it on the song he had 
written for the duke so many years before, a song that seems 
to have had a special success, to judge from its exceptional 
appearance in manuscripts well into the 1460s. 

dufay took just the tenor line of this ballade, presented in all four-
voice sections of the mass without any changes apart from three 
tiny cadential additions. but there are two odd features of his use 
of the tenor. First, he never allows the materials of the original 
song to carry into any of the other voices or any of the three-voice 
sections: that is, the work is an exceptionally strict tenor-based 
mass. Secondly, he creates a kind of bifocal tonality: the song 
and its tenor are based on the (written) note c, whereas the mass 
always closes on F.

The dominating works of dufay’s late years are the four mass 
cycles in four voices, of which this is assuredly the first. it is these, 
not the more loosely organised masses that he had composed 
earlier, that lay the foundations for the extraordinary series of 
mass cycles that were to become the main works of most 
great composers from then until the death of Victoria in the 
early 17th century. Their design is undoubtedly taken from the 
english composers, with ‘mottos’ that open each movement, a 
consistent cantus firmus (though rarely as consistent as this) and 
a structure that lays out the materials in the Kyrie, develops them 
more elaborately in the wordy Gloria and credo, deploys them 
compactly in the five shorter movements of the Sanctus and 
benedictus and then attempts a serene (or sometimes startling) 
conclusion in the agnus dei. While we do not yet know whether 
dufay was the first continental composer to follow this pattern, he 
does seem to be the one who established it as a norm. 

David Fallows 

Josquin des Prez

Unlike dufay, Josquin is a composer of whom we know 
relatively little, despite his tremendous reputation among his 
contemporaries. he was probably born around 1450–55 and may 
have been a choirboy in St Quentin. he may also have been a 
student of Ockeghem. We do know that he was in the service of 
rené of anjou and possible that of louis Xi. he spent some years 
in italy and was a member of the Sistine chapel choir from the 
end of the 1480s until the mid to late 1490s. it is known that he 
was court composer to the duke of Ferrara by 1503 and from 
around 1504 until his death in 1521 he was Provost of notre dame 
de condé. 

if our knowledge of his life is uncertain there is at least an equal 
doubt about his musical output. no less than half of the works at 
some time attributed to him are no longer thought to have come 
from his hand. 

Of the works presented in this programme, De Profundis is 
one of two settings of Psalm 129 for four voices and presents a 
characteristic mixture of duets, four-part polyphony and imposing 
homophonic passages. Victimae Paschali is the Sequence for mass 
on easter Sunday and includes a quotation from Ockeghem’s 
chanson D’ung aultre amer. The plainsong melody of the 
Sequence is dispersed among the four voices but appears mostly 
in the inner two parts. 

Ockeghem’s chanson also makes an appearance in Tu solus qui 
facis mirabilia which is a piece associated with Josquin’s Mass 
D’ung aultre amer. Planxit autem David sets david’s lament for Saul 
and Jonathan from the book of Samuel. 

Josquin’s setting of the angelic Salutation, Ave Maria is a 
demonstration, if one were needed, of the wide extent of 
his reputation since this motet turns up in a late 15th-century 
manuscript, Codex Specialnik, in Prague. The pieces in one and 
two parts are taken from manuscripts associated with the no 
longer existent abbey of St martial de limoges. The works in these 
collections date from the early 12th to the 13th-century. 

Gordon Jones
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