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VASILY GROSSMAn AnD LIFE AND FATE 

Vasily grossman was born in 1905 in berdichev, a ukrainian city boasting 
a Jewish population of 30,000, and grew up through the upheavals of 
WWI and the russian revolution. he gained an education in Chemical 
engineering despite a love literature and worked for several years in a 
soap factory and then a coal mine, which provided the setting for his 
first novel. attention from major russian writers, including Maxim gorky, 
eventually allowed him to leave engineering and take up writing full-time.

grossman published several novels in the 1930s, including Stephen 
Kol’chugin, which won a Stalin prize. Though this decade saw the 
arrests and exile of many in the writing community, grossman avoided 
persecution, despite moments of brashness. In 1938 his wife olga 
Mikhailovna was taken into custody following the arrest of her ex-
husband. grossman immediately adopted her children to prevent their 
deportation to the camps and aggressively petitioned nKVD head yerhov 
to gain her release. 

Deemed unfit for service at the outbreak of WWII, grossman became 
a War Correspondent for Red Star. he excelled in this role, serving at 
the battle for Moscow, during the brutal street-fighting of Stalingrad 
and onwards from the liberation of the ukraine to the fall of berlin. 
renowned for his courage, he came close to death several times, 
including having an unexploded grenade land at his feet. 

few war correspondents wrote with grossman’s style and insight, his 
ability to capture the stark brutality of battle endearing him to both the 
officer corps and the enlisted. Known for his tenacity, he would interview 
everyone from peasants to top army officers to build realistic and 
rounded accounts of conditions. With an eye towards communication 
over reportage, he refrained from taking notes so as not to daunt his 
subjects. Written slowly with maximum focus – in bunkers, fields or 
transport vehicles – his pieces were the gold-standard for war reportage.

Throughout the war, grossman battled guilt at not having had his 
mother evacuated from berdichev in the early days of the german 
invasion. eager to ascertain her welfare, he rode with the first units 
liberating the ukraine, arriving in berdichev to confirm his greatest fear: 
his mother and the entire Jewish population had been systematically 
murdered by the germans. he wrote ‘ukraine without Jews’, a piece 
that was never published in Soviet russia, as it came up against Stalin’s 
pronouncement that Jewish deaths were not to be separated from the 
total war dead. Though cloaked in the guise of national unity, the dictum 
effectively covered up ukrainian complicity in the nazi exterminations 
and buried the issue of anti-Semitism within Stalin’s uSSr. grossman was 
the first to write about german death camps and the holocaust, with his 
work ‘The hell of Treblinka’ used as evidence in the nuremberg Trials.

The experiences of these years coalesced into Life and Fate, which 
explores the senseless brutality of war and themes such as conditioning 
and the complexity of life in a totalitarian society. embedded within the 
pages of Life and Fate is grossman’s guilt at his mother’s death. In a 
letter to her discovered after his death, he wrote:

I have tried dozens, or maybe hundreds of times, to imagine how 
you died, how you walked to meet your death. I tried to imagine 
the person who killed you. He was the last person to see you. I 
know you were thinking about me … during all that time.

following the war, grossman returned to literature, his work straddling 
the line of acceptability. his 1952 novel on Stalingrad, For a Just Cause, 
though not overtly anti-Soviet, was viewed by Stalin with suspicion 
and removed from the Stalin prize list. around this time grossman was 
approached to denounce Jewish doctors involved in an alleged murder 
plot against the leader – an act to which he acquiesced, aware that a rise 
in official anti-Semitism put his life in danger. Stalin’s death in early 1953 
likely prevented his eventual arrest during this period.

following Khrushchev’s denunciation of Stalin and the moderate 
thaw of the late 1950s, grossman sent Life and Fate for publication. 
Shortly thereafter, three Kgb agents arrived at his flat and confiscated 
all copies of the work, his typewriter, carbon paper and even his 
typewriter ribbons. The book had been deemed dangerous to Soviet 
security and officially ‘arrested’. grossman appealed to Khruschev 
directly and the book was sent to poliburo ideologue Mikhail Suslov, 
who pronounced it unpublishable for 200 or 300 years. This outcome 
sent grossman into a depression and noticeable physical decline, 
though he continued to work in secret on Everything Flows, a novel 
even more critical of Soviet society.

unbeknownst by the authorities, grossman had distributed two copies 
of Life and Fate to acquaintances outside the literary world. following 
his death in 1964, one of these copies was microfilmed and smuggled 
abroad with the help of physicist andrei Sakharov. The work was 
published in Switzerland in 1980 and was followed by translation in 
french and german. following glasnost, an edition appeared in russia 
with some passages removed.

The reputation of Life and Fate continues to grow within the world 
literary canon, with many regarding the book as a modern rival to War 
and Peace. france’s La Monde has called it ‘the greatest russian novel of 
the 20th century’.

CAST
(in order of appearance)

anna Shtrum  Tatiana Shestakova
Viktor Shtrum, her son  Sergey Kuryshev
liuda, his wife  elena Solomonova
nadya, their daughter  Daria Rumyantseva
genia, liuda’s sister  elizaveta Boyarskaya
abarchuk, liuda’s ex-husband  Vladimir Seleznev
Krymov, genia’s ex-husband  Alexey Zubarev
Monidze  Anatoly Kolibyanov
barchatov  Igor Chernevich
ugarov  Pavel Gryaznov
pavliukov  Stanislav nikolskiy
guard  Oleg Gaianov
Shishakov  Alexander Koshkarev
Kovchenko  Igor Chernevich
Sevastianov  Oleg Ryazantsev
Sokolov  Alexey Morozov
Michail Mostovskoy  Igor Ivanov
liss  Oleg Dmitriev
Ikonnikov  Oleg Ryazantsev
ershov  Alexey Morozov
osipov  Vladimir Zakharyev
novikov  Danila Kozlovskiy
getmanov  Alexander Koshkarev
runner  Stanislav Tkachenko
Vershkov  Stanislav nikolskiy
Secret Service officer  Maxim Pavlenko
Driver  Oleg Gaianov
prisoners    elizaveta Boyarskaya, ekaterina 

Kleopina, Urszula Malka,Alena 
Starostina, Anastasia Zabirova, 
Alexander Pulinets
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nOTe FROM The DIReCTOR

It is 1943 and hitler’s germany and Stalin’s russia have entered into a 
struggle of life or death. 

a prominent scientist, an academic physicist, who has finally 
approached the secret of creating an atomic bomb, returns to 
Moscow from evacuation. he is Jewish, and in this respect he has 
been decidedly unlucky. Though the holocaust is supposed to 
be happening on the other side of the front, nationalism and anti-
Semitism are becoming the unspoken policy of Stalin’s system. Jewish 
mentality, Jewish art, Jewish physics – these terms emerge in Soviet 
academic, cultural and political spheres. The physicist is ostracised, 
thrown out of his Institute and is facing a terrible dilemma: to stay 
faithful to the truth, to science, to himself and perish; or to repent 
and confess non-existing sins and non-existing mistakes. he fully 
understands the consequences of the first choice. Too many of his 
relatives are now in Stalin’s concentration camps. In these terrible 
times a man is easily turned into concentration camp dirt. 

a historical coincidence will save the academic. The Soviet State needs 
the atomic bomb and Stalin is aware of it. Stalin’s personal phone call 
to this outcast scientist becomes the miracle that will return life, hope, 
success and recognition to him and his family. The scientist is elated 
– he once more believes in the system and in the logic of the Soviet 
State being right. he is ready to forget all his relatives, friends and 
colleagues who are gone.

life goes on. and very soon the physicist, Shtrum, will again face a 
dilemma. It so happens that to be true to oneself when acclaimed, 
recognised and miraculously saved is much harder than when you are 
a despised outcast. he is not alone. he is surrounded by a world of his 
near and dear – people he loves, on whom he cheats, and who love 
each other. at the front, in evacuation, in the capital of the country 
waging war, or in the terrible torture rooms of lubianka, life does not 
stop. In the ghettos, german concentration camp, and in one of the 
endless camps of Stalin’s gulag, people continue to live, make love 
and suffer. everywhere they are trying to understand how this could 
have happened, how this horror could have happened to them.

god grants life but man shapes his own fate. grossman’s Life and Fate is 
in fact a simple family story, and it presents us with a vast panorama of 
the events and problems of the 20th and 21st centuries. In our everyday 
lives we still encounter the modern guises of fascism, communism, 
nationalism, totalitarianism, extremism, cruelty and lack of freedom. In 
spite of everything, people still continue to live, love and hope.

over the past few years the young students and actors of the Maly 
Drama Theatre school have been researching the history of their 
own country and of the world. They have been studying grossman’s 
great novel, meeting people who were young in the 1930s and ’40s, 
and visiting and rehearsing in the territory of osvenzen and several of 
Stalin’s concentration camps in the gulag. Thus, they are learning their 
profession and trying to understand their own humanity. This is how 
Brothers and Sisters, Gaudeamus and Claustrophobia were created, 
and how the new generation of russian artists is being born.

once again we are facing the world and ourselves with the most 
difficult questions. We believe that the emotion, passion, movement, 
dance, music and singing found in theatre can make people hear, feel 
and understand the most profound things. 

Lev Dodin

Q&A WITh LeV DODIn

What were the challenges of adapting the work? 

While rehearsing Life and Fate for three years, we had to do a lot of 
research about that time period. We explored archives, read books 
and went on a research trip to auschwitz and later to what is left of 
a former gulag territory. The novel faced the actors with the needs 
of absolute emotional openness and colossal historical knowledge. I 
hadn’t written the adaptation beforehand – the moment you do, you 
turn a great novel into another bad adaptation. So when we began 
the rehearsals, we improvised through the whole novel, all 700 pages 
of it. Some chapters we rehearsed word for word, some in less detail. 
This is how we worked, improvising and sorting out together with the 
actors which bits were most important for our story, which bits felt 
fresh and alive. We were naturally faced with the dilemma ‘how do we 

link all those bits together?’ and I thought finally that the main thread 
of the story was Viktor Shtrum, because he is very much the alter ego 
of Vasily grossman himself. 

Do you believe theatre can make a difference in the political life of a 
society? 

Maybe the most important thing that is left after history is culture, 
art. of course, we read the memoirs of Winston Churchill, but what 
erich Maria remarque and ernest hemingway wrote about war cuts 
us much deeper then the veritable political documents of the time. 
unlike history written by historians, history written by art is mainly 
about the fates of specific people. The only thing that can help us gain 
the feeling of how horrible everything was is getting to know the fate 
of one specific human being. you know, when historians say ‘Stalin or 
hitler annihilated millions’, many people are tempted to think ‘those 
two were great personalities, annihilating millions is no small order’.  
but when art says ‘Stalin or hitler annihilated this specific human being, 
this person whom you’ve grown to know and like’, you think differently 
because he’s destroyed someone you know and like. 

What thoughts/ideas/reflections do you hope the audience will go 
away with from the experience? 

If even one sole ghetto exists, all who live in the world are in a ghetto. 
If even one gulag exists, it’s a fallacy to think that someone might be 
free. It’s very important to feel it with one’s skin. The issue is not that 
Stalin and hitler were criminals; the issue is that the whole of europe 
permitted Stalin and hitler to operate. for a while europe thought that 
there could be extermination camps and gulags somewhere and at 
the same time in other places peaceful life would have a chance. The 
famous adage ‘ask not for whom the bell tolls, it tolls for thee’ is the 
absolute eternal truth. never ask who’s being arrested; you are always 
the one who’s being arrested.
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WhO’S WhO 

Viktor Shtrum’s family/In the flat
Anna Shtrum Viktor’s mother, an ophthalmologist (perished in the nazi 
gas chambers)
Viktor Shtrum anna’s son, a prominent physicist who is a member of 
the Soviet academy of Science
Liuda Shtrum Viktor’s wife, mother of nadya and Tolya
nadya Shtrum a schoolgirl, daughter of Viktor and liuda
Tolya Abarchuk (killed in the front) liuda’s son from her first marriage 
to abarchuk
Genia liuda’s sister 
novikov colonel in love with her

Soviet labour camp
Abarchuk liuda’s ex-husband, a political prisoner
Krymov ex-husband of liuda’s sister, genia, also a political prisoner
Monidze a political prisoner
Barchatov a criminal
Ugarov barchatov’s crony, a criminal

Institute of Nuclear Physics in Moscow
Sevastianov a young physicist, Viktor’s colleague
Sokolov a physicist and doctor of science, Viktor’s colleague
Shishakov general Manager of the Institute and a doctor of science
Kovchenko human resources manager of the Institute

Nazi concentration camp
Michail Mostovskoy an old bolshevik
Ikonnikov an émigré
ershov a Soviet officer
Osipov a Soviet officer
Liss an officer in the SS

Battle of Stalingrad
novikov colonel in charge of the tanks (same colonel in love with 
genia)
Getmanov a political commissar, novikov’s second in command
Vershkov a runner
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SYnOPSIS

ACT I

Soviet nuclear physicist Viktor Shtrum remembers his mother anna, 
who perished in the nazi gas-chambers. her last letter to him was 
mailed after she had been put to death.

The Shtrum flat, Moscow: 

Shtrum, his wife liuda and their daughter nadya return to their flat 
after being evacuated from the city. While they were away he made a 
discovery in the theory of nuclear physics that could be a turning point 
toward the creation of the nuclear bomb. The driver who helps the 
family with their luggage cheerfully displays everyday anti-Semitism, 
something Shtrum has already felt at work from his bosses at the 
Institute of nuclear physics.

Soviet labour camp:

In Stalin’s concentration camp in the Soviet gulag, liuda’s ex-husband, 
abarchuk, is in despair. he was an ardent communist party member 
and was imprisoned in the 1930s during the years of Stalin’s purges. 
abarchuk accuses the unscrupulous criminal barchatov of not wanting 
to work. but in the camp a murderer is held in higher regard than a 
political prisoner.

Institute of nuclear Physics, Moscow:

Shtrum confronts the managers Kovchenko and Shishakov and 
elaborately praises albert einstein’s works that have been officially 
denounced by Soviet science. They are angered by his liberal views. 
Kovchenko asks, ‘Do you seriously think that the whole of Soviet 
science won’t survive without the discoveries of Viktor Shtrum, albert 
einstein and other Jews?’ 

Shtrum realises that anti-Semitism is becoming the official policy of the 
Soviet government and remembers his mother’s fate. In her last letter 
she told him how the nazis had ordered that all the Jews were to be 
relocated to the ghetto. 

nazi concentration camp:

Michail Mostovskoy, a prominent communist and internationalist, tries 
to reason with the other inmates who are prisoners of war. young 
Major ershov, whose family died of hunger during a forced relocation 
to Siberia, tells his story. Mostovskoy insists that all the victims of the 
Soviet regime are justified – only the Soviet union can oppose nazi 
germany in this war.

The Shtrum flat: 

liuda welcomes her sister genia to Moscow. genia’s ex-husband, 
Krymov, a prominent party commissar, was arrested by the secret 
service. genia has fallen in love with a young colonel, novikov, who 
commands the tank corps in the Stalingrad battle, but she feels morally 
obliged to follow her ex-husband to the camps.

nazi concentration camp:

Major ershov initiates a secret anti-fascist society of prisoners.
Mostovskoy realises that to ershov – who has lost all of his family to 
Stalin’s collectivisation of the peasants – ‘anti-fascist’ also means ‘anti-
communist’.

The Shtrum flat: 

genia remembers her first night with Colonel novikov.

Soviet labour camp:

barchatov demands that abarchuk sign a document that would 
allow him not to work for a week. When abarchuk refuses, barchatov 
threatens to kill him during the night. 

The Shtrum flat:

novikov realises that, even though genia loves him, she will always 
consider him to be an outsider. he leaves for the Stalingrad front 
resolute on becoming more worthy of having her.

Shtrum knows that the time has come for him to go to the Institute 
to publicly repent and renounce his anti-Soviet ways. If he doesn’t, 
he will be arrested and sent away. The memory of his mother’s fate 
gives him the moral power to resist the regime and refuse to repent 
his scientific beliefs.

ACT II

The Shtrum flat:

after not repenting, Shtrum anxiously waits at home to be arrested. 
liuda tells her husband that she will follow him to prison. 

The phone rings. It is Stalin, who knows that after the war only nuclear 
weapons will guarantee the Soviet union equal status with Western 
countries. Stalin wants to secure Shtrum’s loyalty since he is such a 
prominent nuclear scientist. Shtrum realises that from this point on he 
will have absolute immunity.

Outside Stalingrad:

The battle of Stalingrad, signifying the beginning of the victory over 
the fascists, has begun. general novikov, who is in charge of the tank 
corps, remembers genia’s nobility. he openly disobeys Stalin’s orders 
and delays the tank attack for ten minutes to lessen the loss of life.

Soviet labour camp:

abarchuk reports that barchatov is stealing and obstructing the work 
process. he feels that reporting barchatov is his obligation as a good 
communist. barchatov kills abarchuk.

The Shtrum flat:

Shtrum and liuda bask in the afterglow of love and Stalin’s call. Shtrum 
feels great compassion for the victims of Stalin’s repression but is 
happy that their fate has not become his.

Shtrum’s mother speaks to him, telling him that in the ghetto they have 
heard the rumour that all the Jews are to be executed by the nazis.

nazi concentration camp:

SS officer liss speaks to the communist prisoner Mostovskoy about 
the similarities of fascism and communism. Mostovskoy realises that 
liss is right and is tortured by doubts.

Outside Stalingrad:

novikov gets a letter from genia. She writes that she will follow her 
convicted ex-husband Krymov to the camps. novikov is arrested by the 
secret service for disobeying Stalin’s order to immediately attack during 
the Stalingrad battle.

nazi concentration camp:

The talk between liss and Mostovskoy continues. The communist 
prisoners have reported ershov to the camp authorities. he is to 
be sent to the buchenwald extermination camp and Mostovskoy 
approves. ershov had a distinct anti-Soviet influence on other 
prisoners. he is an enemy, and enemies are to be destroyed.

The Shtrum flat:

It is nadya’s birthday. Shtrum comes home after a meeting with beria, 
the head of the secret service, who wants to make sure Shtrum has 
everything he needs for the important nuclear research he is carrying 
out.

Shtrum’s colleagues and the Institute bosses come to celebrate nadya’s 
birthday. They tell Shtrum that there is vicious gossip abroad about 
horrible camps, repression and executions within the uSSr. They ask 
Shtrum to sign an official letter saying they all are anti-Soviet lies.

Shtrum has a terrible conflict. To sign the letter means to betray his 
mother’s memory and all the innocent people who were shot and 
imprisoned. but he cannot bear the thought of losing his scientific 
independence and fears for his family. he signs the letter.
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hISTORICAL BACKGROUnD

Timeline 
1917 russian revolution
1917–1923 russian Civil War
1924 lenin dies
1925 Stalin consolidates power
1928 Collectivisation sees millions of Kulaks exiled and 

widespread famine
1928 forced industrialisation begins in Stalin’s first 

five-year plan
1933 400,000 expelled from the Communist party
1934 era of the great purge begins
1936 first Moscow Show Trial alleges Trotskyite 

conspiracy
1937 Second Moscow Show Trial
1937 purge of the Military
1938 Third Moscow Show Trial
1938 nKVD purge – yezhov purged, beria takes over
1938 era of the great purge ends 
1939 Soviet-german non-aggression pact signed
1939 Invasion of poland – WWII begins 
1941 german invasion of the Soviet union –  

The great patriotic War begins
1941–1943 heavy loses of territory
1941–1944 900-days Siege of leningrad 
oct 1941–Jan 1942 germans halted at the gates of Moscow
July 1942–feb 1943 battle of Stalingrad 

Thousands of writers, historians and economists in the USSR write 
by command what they do not believe. Professors in universities and 
school teachers are compelled to change written textbooks in a hurry 
in order to accommodate themselves to the successive stage of the 
official lie. 

Leon Trotsky, Stalin School of Falsification, 1937

The Great Purge 1936–38

The great purge was essentially Stalin’s method for consolidating 
power and suppressing opposition. In 1932 Stalin’s hold on power 
was tenuous, with opponents within the Communist party looking to 
curtail his power, bring Trotsky back from exile and release prisoners 
arrested for opposition to the regime’s disastrous collectivisation 
policies. 

among these voices of dissent was Sergey Kirov, leader of the leningrad 
Soviet apparatus, who began to openly oppose Stalin in 1932. 

In 1934 Kirov was assassinated. Stalin claimed the incident was part 
of a larger conspiracy to overthrow the government, controlled by 
leon Trotsky from abroad. Mass arrests culminated in the first of 
three Moscow Show Trials in 1936 in which major opponents in the 
politburo were tried and executed after signing confessions of guilt.  

Show Trials in 1937 and 1938 accomplished the destruction of all 
major bolshevik figures prominent in the revolution, leaving only 
Stalin. Though estimates are debated, tortures, exiles to the gulag and 
mass executions throughout all levels of society – from the factory to 
journalists and intellectuals – claimed between 700,000 to over two 
million victims and conditioned a society in terror and submission.

Arrests

arrest most often meant torture: beatings, simulated drowning (water-
boarding), sleep deprivation and the accused made to stand or sit in 
agonising positions for days. arguably the most effective method of 
obtaining a confession was the threat of arrest, execution or expulsion 
of the accused victim’s family to the gulag – the policy of guilt by 
association.
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Purge of the Military

Sparked by rumours of a planned coup – which may have been real 
or misinformation planted by german spies – Stalin initiated a full and 
harsh purge of the military in 1938. 

In total, 30,000 members of the military were executed, including: 
three of five Marshals (six-star generals); 13 of 15 Commanders (four 
and five-star generals); eight of nine naval admirals; 50 of 57 Corps 
Commanders; 154 of 186 Division Commanders; and all 16 army 
Commissars. 

half of the red army officer elite were eliminated – a major factor in 
the disastrous 1939 campaign against finland and the losses in the 
early stages of war with nazi germany.

Persecution of the Scientific Community

Staunchly anti-intellectual and notoriously paranoid, Josef Stalin was 
highly suspicious of the scientific community. 

attitudes to physics shifted from post-revolution debate on einstein’s 
principles to total rejection and suppression during the Stalin era. Total 
adherence to state thinking was mandatory with dissenting physicists 
subject to state-approved harassment, loss of position and exile. Several 
leading proponents of einstein’s ideas perished in political prisons. 

Thousands of scientists spent years in and out of prison. The sheer 
volume of these ideological enemies of the state led to a new word in 
the russian language, ‘sharashka’, meaning a special prison in which 
jailed scientists could carry on their research.

Stalingrad

The battle of Stalingrad (July 1942–feb 1943) is widely regarded as the 
turning point in the war on the eastern front. fixated on the capture 
of the city bearing Stalin’s name, hitler disregarded the advice of his 
military advisors to bypass the city and instead ordered first a mass 
aerial bombardment and then ground advance. 

Ironically, the destruction wrought by the full-scale bombing worked 
to slow the city’s capture, turning streets and buildings into rubble that 
was difficult to navigate with tanks and heavy equipment. filled with 
natural warrens for snipers, the attack turned into a bloody street battle 
with territory fought building by building and often floor by floor and 
room by room.

Confident of victory, the german government produced medals 
celebrating the capture of Stalingrad – yet despite capturing 90 
percent of the city and driving the Soviet forces to a narrow strip of 
land bordering the Volga river, they were unable to force a surrender. 
reinforced by boat and then by ice road, the Soviet army held out 
despite suffering major causalities and heavy bombardment.

hitler’s refusal to allow a fall-back, the onset of harsh winter conditions 
and stretched supply lines left the german army vulnerable. In 
november 1942, the Soviets launched their counter-offensive, 
operation uranus, sending six armies and one million men at the 
vulnerable german flanks. Moving in a pincer formation, they quickly 
encircled the 290,000-strong german Sixth army. 

german efforts to break out of the kessel (caldron) were unsuccessful, 
shortages in petrol prevented rescue from units in the West and 
attempts to supply the army from the air proved insufficient, dooming 
the soldiers to hunger and exposure to the russian winter. In february 
1943 field Marshal friedrich paulus surrendered his army of 91,000 men, 
including 22 generals – directly disobeying hitler’s orders that they fight 
to the last man and sealing the first major defeat of the nazi military.

The battle of Stalingrad was one of the bloodiest in human history 
with over two million causalities. fought as much for ideology as 
strategic importance, it is a symbol of the senselessness of war. Visitors 
to Stalingrad’s mausoleum, which pays tribute to the Soviet dead, are 
greeted by Vasily grossman’s uncredited words written in stone:

Yes, we were mortal indeed, and few of us survived, but we all carried 
out our patriotic duty before holy Mother Russia.
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ABOUT LeV DODIn 

lev Dodin was born in Siberia in 1944 where his mother had been 
evacuated during the war. he began studying theatre as a child at the 
leningrad young Viewers’ Theatre and after graduating high school 
entered the leningrad Theatre Institute where he studied with boris 
Zon, a student of Stanislavsky. 

Dodin’s debut as a director came in 1966 with the televised 
performance of First Love based on the story by Ivan Turgenev. Then 
came dozens of shows staged at theatres in St petersburg, Moscow 
and abroad. among these were It’s a Family Affair – We’ll Settle it 
Ourselves, The Mirror, Rosa Berndt, A Gentle Creature, The Golovlev 
Family and Bankrupt. among his opera productions are Elektra for the 
Salzburg festival, Lady Macbeth of the Mtsensk District for florence’s 
May festival, Mazepa at Milan’s la Scala, The Demon at paris’s Châtelet 
and The Queen of Spades in amsterdam, florence and paris. his first 
work for the Maly Drama Theatre was Karel Capek’s The Robber in 
1974, and abramov’s The House followed in 1980. he became the 
theatre’s artistic Director in 1983 and since that time his works for Maly 
include Brothers and Sisters, Lord of the Flies, Stars in the Morning Sky, 
Gaudeaumaus, The Possessed, Desire under the Elms, Claustrophobia, 
The Cherry Orchard, A Play with no Name, Chevengur, Uncle Vanya, 
King Lear, Life and Fate, Love’s Labours Lost and Long Day’s Journey 
into Night. 

Dodin began teaching acting and directing in 1967 and today he is 
a professor at the St petersburg academy of Theatrical arts where 
he is the Chair of the Directing Department. he has taught several 
generations of actors and directors, many of whom are currently 
associated with the Maly Drama Theatre.

Many of lev Dodin’s shows have won international prizes and 
awards, including state prizes of russia and the uSSr, the Triumph 
Independent prize, golden Mask national awards and a lawrence 
olivier award. In 2000 he received the european Theatre award and in 
2001 was awarded the russian presidential award.

The MALY DRAMA TheATRe – Theatre of Europe –

The Maly Drama Theatre was created in 1944 in St petersburg at a 
time when most theatres had been evacuated from the city. founded 
by the regional executive Committee, the small troupe performed in 
towns and villages of the region and was virtually unknown in its home 
city. In 1973 efim padve was invited to serve as Chief Director and 
invited a number of well-known playwrights and young directors to 
work with the company, one of whom was lev Dodin. 

from his first works, lev Dodin drew public and critical praise for his 
originality and skill with language. he also gained attention for staging 
plays that dealt with the difficult realities of Soviet life, including an 
adaptation of fyodor abramov’s House, which was initially deemed 
unacceptable by communist cultural agencies.

Dodin became artistic Director of the Maly Drama Theatre in 1983, and 
today the company is not only recognised as a leader among russian 
theatres it has also received international acclaim for its innovative and 
original stagings. 

Dodin’s production of Life and Fate had its premiere in paris in 2007. 
The company, comprised of a group of the director’s last year students 
and actors of the company, rehearsed in poland at the auschwitz 
concentration camp and in the former Soviet gulag country in the 
north of russia.

Today there are 57 actors in the Maly Drama Theatre. In addition to 
its many performances in and around St petersburg, the company 
regularly takes part in leading theatre festivals worldwide. The 
company has performed in more than 60 cities in europe, australia, 
north and South america and Southeast asia. In 1998 the company’s 
reputation for excellence led the general assembly of the european 
union to bestow the title Theatre of europe. To date, only three 
theatres in the world have attained this status: The odeon in paris, 
Milan piccolo Theatre and St petersburg’s Maly Drama Theatre. 

SeLeCT BIOGRAPhIeS

elizaveta Boyarskaya (genia) was born in St petersburg and graduated 
from the St petersburg Theatre academy in 2007. She has been 
with the Maly Drama Theatre since 2006 as an actress of the young 
Studio in roles including goneril in King Lear, gurievna in Caprise and 
rosaline in Love’s Labours Lost. She was a winner of a 2006 gold Sofit 
prize and the 2009 youth Triumph Independent prize and has starred 
in a number of major russian films.

Igor Chernevich (Kovchenko) was born in 1966 in orsha, belarus, 
and graduated in 1989 from the leningrad State Theatre’s Music and 
Cinema Institute. he joined the Maly Drama Theatre in 1989 and 
his roles with the company include bogdanov in Gaudeamus, the 
Musician in Claustrophobia, Shigalev in The Devils, yasha in The Cherry 
Orchard, osip in A Play Without a Title, piyusya in Chevengur, Jean in 
Miss Julie and McDavoren in Shadow of a Gunman. he has appeared 
in the films The Ring, Nicotine, The Spirit, Dolce Vita (hungary) and 
Knock-Out (Sweden). In paris he appeared in the play Morphine at the 
Theatre bobigny.

Oleg Dmitriev (liss) was born in 1970 in leningrad, graduated in 1995 
from the St petersburg academy of Theatrical arts and has worked 
at the Maly Drama Theatre since 1990. his roles with the company 
include nutso Vlad in Gaudeamus, Kedrin in Claustrophobia, Voinitsev 
in A Play Without a Title, roderick Jr in The Long Christmas Dinner, 
harlequin in Columbine’s Apartment, petya in Small Restaurant 
(Cabaret), the fisherman and Sasha Dvanov in Chevengur, oswald in 
King Lear and Dull in Love’s Labours Lost. he was an assistant Director 
for Molly Sweeney and The Seagull, has directed The Love of Don 
Perlimplin and Shadow of a Gunman at the Chamber Stage of the 
Maly Drama Theatre and appeared in the films The Fortieth Day, I’m 
Ivan, You’re Abraham (france) and Empire Under Fire.

Igor Ivanov (Michail Mostovskoy) was born in leningrad in 1954 and 
graduated from the leningrad State Theatre’s Music and Cinema 
Institute. he was a member of the Tomsk young Viewers’ Theatre 
from 1979 to 1980, joined the Maly Drama Theatre in 1980 and has 
appeared in more than 20 roles with the company including yegor in 
The House, petr Zhitov in Brothers and Sisters, lopakhin in The Cherry 
Orchard, lebyadkin in The Devils, glagolev in A Play Without a Title, 
Simon in Desire Under the Elms, barukh naileben in The Disappearance, 
Serebriakov in Uncle Vanya, the King of france in King Lear, James 
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Tyrone in Long Day’s Journey into Night and Don armado in Love’s 
Labours Lost. he has also appeared in the films The Fantastic Tale, The 
Snowstorm, Two Hussars, The Tarantula, Vavilov, The Black Marine 
Guard and To Horse. he was named people’s artist of russia in 2004.

Alexander Koshkarev (Shishakov/getmanov) was born in 1964 in 
leningrad and graduated from the leningrad State Theatre’s Music and 
Cinema Institute in 1989 (after which he was immediately accepted 
as a member of the Maly Drama Theatre). he has appeared with the 
company as lysodor in Gaudeamus, the Muzhik in Claustrophobia, 
florisel in The Winter’s Tale, erkel in The Devils, yakov in The Seagull, 
Toyama in The Damask Drum, fire in Light Princess, efim in Uncle 
Vanya and Tommy owens in Shadow of a Gunman.

Danila Kozlovskiy (novikov) was born in 1985 in Moscow and 
graduated from the Krondshtadn Marine academy in 2002 and the 
St petersburg Theatre academy in 2007. he has been with the Maly 
Drama Theatre since 2006 as an actor of the young Studio where 
his roles include edgar in King Lear, barkalov in Caprise and Viktor in 
Warsaw Melody. he is a winner of the 2006 gold Sofit prize and has 
starred in a number of major russian films.

Sergey Kuryshev (Viktor Shtrum) was born in 1963 in the town of Katta 
Kurgan and graduated in 1989 from the leningrad State Theatre’s 
Music and Cinema Institute. he joined the Maly Drama Theatre in 

1989 and his roles with the company include Sharaev in Gaudeamus, 
the artist, Conductor and patient in Claustrophobia, petya Trofimov in 
The Cherry Orchard, Kirillov in The Devils, platonov in A Play Without 
a Title, Kopenkin in Chevengur, frank Sweeney in Molly Sweeney, 
Trigorin in The Seagull, Voinitskiy in Uncle Vanya, the earl of gloucester 
in King Lear, lukashin in Brothers and Sisters and edmund Tyrone in 
Long Day’s Journey into Night. he was a 1998 winner of the gold Sofit 
prize and a 2004 winner of the golden Mask prize.

Alexy Morozov (Sokolov/ershov) was born in 1979 in St petersburg, 
graduated from the St petersburg Theatre academy in 2001 and has 
been with the Maly Drama Theatre since 2001 as an actor of the 
young Studio. his roles with the company include the prince in Light 
Princess, a man in Mumu, efim in Uncle Vanya, fedka the Convict in 
The Devils, the fool in King Lear, byron in Love’s Labours Lost and 
McQuire in Shadow of a Gunman. he has also been featured in a 
number of films.

Daria Rumyantseva (nadya) was born in Veima and graduated from 
the St petersburg Theatre academy in 2007. She has been with the 
Maly Drama Theatre since 2006 as an actress of the young Studio 
where she has been seen as Cordelia in King Lear, nastia in Caprise, 
the princess of france and Jackenetta in Love’s Labours Lost and 
gerda in Snow Queen. She was a 2006 winner of the gold Sofit prize.
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Oleg Ryzantsev (Sevastianov/Ikonnikov) was born in 1980 in Tallin and 
graduated from the St petersburg Theatre academy. he has been with 
the Maly Drama Theatre since 2005 as an actor of the young Studio 
where his roles include goppner in Chevengur, Capiton in Mumu, 
Tolkachenko in The Devils, a Servant in A Play with No Title, Custard in 
Love’s Labours Lost and Malligan in Shadow of a Gunman. he has also 
been featured in a number of russian films.

Vladimir Seleznev (abarchuk) was born in 1973 in Kiev, ukraine, and 
graduated in 1995 from the St petersburg Theatre academy. he has 
been with the Maly Drama Theatre since 1993 where his roles include 
Karamychev in Gaudeamus, blum in The Devils, the Student in The 
Cherry Orchard, blum in Claustrophobia, Voinitsev’s Servant in A Play 
Without a Title, eduardo in The Long Christmas Dinner, Vasya in Small 
Restaurant (Cabaret), pierrot in Columbine’s Apartment, prokofy in 
Chevengur, Shaulik in The Disappearance, Medvedenko in The Seagull, 

alexander in Stars in the Morning Sky, Don perlimplin in The Love of 
Don Perlimlin, edmund in King Lear and the King of navarre in Love’s 
Labours Lost.

Tatiana Shestakova (anna Shtrum) was born in leningrad and 
graduated from the leningrad State Theatre’s Music and Cinema 
Institute in 1972. She acted at the leningrad young Viewers’ Theatre 
from 1972 to 1975 and appeared in plays including What Would You 
Choose?, Our Circus and There Once Was a Girl. She was a member 
of the leningrad Comedy Theatre from 1975 to 1981 where her roles 
include rita in The Muse, the bride in The Wedding and anna in 
Don Juan Continued. In 1981 she joined the bolshoi Drama Theatre 
where she appeared in Uncle Vanya and The Department. She first 
appeared with the Maly Drama Theatre in 1981 as lizaveta in The 
House and joined the company in 1984. She was named people’s 
artist of russia in 1997, is a 1986 winner of a uSSr State prize and won 
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the 1992 Triumph Independent prize. her roles at the Maly Theatre 
include anfisa in Brothers and Sisters, anna in Stars in the Morning 
Sky, lebyadkina in The Devils, ranevskaya in The Cherry Orchard, 
Katya and the ensign’s Wife in Claustrophobia, anna petrovna in A Play 
Without a Title, Sonya in Chevengur, Molly in Molly Sweeney, arkadina 
in The Seagull and Mary Tyrone in Long Day’s Journey into Night. She 
has also appeared in the films Come and Look, For the Rest of Your 
Life, Tsarevich Prosha and My Dear Beloved.

elena Solomonova (liuda) was born in Kaliningrad, russia, and 
graduated from the St petersburg Theatre academy in 2007. She 
has been with the Maly Drama Theatre since 2006 as an actress of 
the young Studio where her roles include regan in King Lear, olga 
in Caprise, Maria in Love’s Labours Lost and leonora in The Long 
Christmas Dinner.

MALY DRAMA TheATRe STAFF 

artistic Collaboration Valery Galendeev
Music Directors  Mikhail Alexandrov,  

evgeny Davydov
Teachers   Yury Vasilkov, Oleg Dmitriev, 

natalia Kolotova, Vladimir 
Seleznev, Yuri homutiansky

Technical Director  evgeniy nikiforov
Set Construction  evgeniy nikiforov
lighting   Igor Tupikin, ekaterina Dorofeeva, 

Maxim Romashina
Sound  Uriy Vavilov, Liubov Firsova
Wardrobe   Maria Fomina, natalia Seleyneva, 

Galina Ivanova
props   Svetlana Tretiakova, Alla Onatieva
Make up  Alla nudel
Stage Manager  natalia Sollogub
International projects Manager  Dina Dodina
english Translation for Titles by  elise Thoron

hIS MAjeSTY’S TheATRe
is managed by AEG Ogden (Perth) Pty Ltd Venue Manager 
for the Perth Theatre Trust Venues

his Majesty’s Theatre
general Manager Rodney M Phillips
Deputy general Manager Belinda Dunbar
Technical Manager Ian Studham
assistant Technical Manager Shona Treadgold
operations Manager Lizzie Coles
administrator julianna noonan
accounts officer jessica McCallum
Maintenance officer Ken Thomas
head electrician Matthew nankivell
head Mechanist Matt norman
head flyman Steven Campbell
head audio Sebastian Marks
board operator Kyle Brockman
archivist Ivan King
Stage Door Keeper helen Gortmans/Peter Zappa
booking office Supervisor jenny Franklin
front of house Managers  Anna Locke/Meg Delahoy 

Sherry Mcnamara/Lorraine Rice

AeG Ogden (Perth) Pty Ltd
Chief executive Rodney M Phillips
general Manager Corporate Services Glenn hall
general Manager food & beverage Kyllie Graham
Maintenance Manager Tim Reardon
Marketing & Development Manager narelle Thompson
publicist Irene jarzabek
Marketing Coordinator Olivia Ford
executive assistant to the Chief executive julie Bright
financial and Systems accountant natalie Matsie
assets & Compliance accountant Aleatha Lin
accounts payable Anne Fallens
accounts receivable Kristy Butchart
personnel administrator Anne ellul

Perth Theatre Trust
Chairman Dr Saliba Sassine

general Manager Alan Ferris

Trustees Peter Alexander
 Rob Butler
 janet Davidson
 Allanah Lucas
 jenny Mcnae
 Marian Tye

his Majesty’s Theatre foundation Director Patria jafferies

his Majesty’s Theatre  
foundation project Director Sophie hamdorf
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Albany Chamber of Commerce and Industry
Albany Public Library
Brett & Annie Fogarty
Deville's Pad
Fremantle Press
Friends of the Festival
Fusion H20 
Hanover Bay Studio Apartments 
Howard + Heaver Architects
Instant Products Group
Murdoch Books
Must Winebar
Oranje Tractor Wines
Perth Convention Bureau 
RTRFM 92.1
Scribe Publications
State Library of Western Australia
The Brisbane Hotel
The Drum Media Perth
The Marketing Centre
The Naked Bean Coff ee Roasters
The University Club of Western Australia
Transperth
Western Australian Museum, Albany
writingWA 
X-Press Magazine
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PRINCIPAL SPONSORS

PREMIER SPONSORS

This event powered by

Peter and Tracey Bacich
Zelinda Bafi le
Brans Antiques and Art
Peter Briggs
Peter and Yvonne Burns
Jock Clough and Bobbie Salmon
Dr David Cooke
Grant and Cathy Donaldson 
Marco D’Orsogna 
Murray and Louise Etherington

MEDICI SPONSORS
PRIVATE GIVING PROGRAM DONORS
Zelinda Bafi le
Emeritus Professor Cora Baldock
Bernard and Jackie Barnwell
Sue Boyd
Henk and Ellen Broerse
Janette Brooks
Coral Carter
John Chandler and Barbara Whittle
Michael Chaney

Adrian and Mechela Fini
Annie and Brett Fogarty
Graham Forward and Jacqui Gilmour 
Dale Harper and Derek Gascoine
Terry Grose and Rosemary Sayer
Mack and Evelyn Hall
Sue and Peter Harley
Kerry Harmanis
Maxine Howell-Price
Adrian Iredale 
Ironbridge Property
Adam Lenegan
Michele MacKellar
John and Elizabeth Mair
Michael and Jo Malone 
Michael and Sallie Manford
McCusker Charitable Foundation
Murray and Suzanne McGill
Ian Middlemas
Michael Murphy and Craig Merrey
John and Helen Owenell
Mimi and Willy Packer
Richard Payne and Cim Sears
Philip Griffi  ths Architects 
Pearl Proud
Marijana Ravlich
Bill Repard and Jane Prendiville
Dr Sam and Dee Rogers
Sally Savini
Jackie and Gary Steinepreis
Craig Suttar
Dr Phillip and Jill Swarbrick
Rodney and Penelope Thompson
Thompson Estate
Joe and Debra Throsby
Tim and Chris Ungar
R and B Vegas
Melvin Yeo
Ashley and Anita Zimpel
Anonymous (2)

Dr David Cooke
Joanne Cruickshank
David Griffi  ths
Dr Des Gurry
Suzanne Hicks
James and Freda Irenic
Janet King
Peter Mallabone
Nick Mayman and Wendy Wise
Gaye and John McMath
Mary Napier
Alison O’Dwyer
Margaret O’Halloran
Clare Phillips
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Andrea Shoebridge
K Simmer
Dr Maureen Smith
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