


THANK YOU

Thank you for supporting the 2010 Perth Festival Education Program and providing
your lucky students with a Festival experience. We are very pleased to be able to
offer you this resource pack in conjunction with your attendance of Ballet at the
Quarry.

This document is designed to support you in the role of facilitating learning and
organising Festival excursions. It is highly recommended that students know some
background information about the performance before they attend.

Should you have any feedback or queries, please contact me on 6488 8636 or at
schools@perthfestival.com.au. You will also find up-to-date information on our
website perthfestival.com.au/schools.

I look forward to hearing from you soon and truly hope you and your students have
an unforgettable Festival.

Kind regards,

Mandy Hawkhead
Perth Festival Education Officer

PS See perthfestival.com.au/Schools/Schools-Content-list/happy-as-larry/ to find out
about out Australian director-choreographer Shaun Parker’s new work, Happy As
Larry.

………………………………………………………………………………………………......
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CONTENT PRODUCED BY THE WA BALLET

INFORMATION

ABOUT THE PERFORMANCE

BALLET AT THE QUARRY The Rite of Spring, Suite No. 2, Dolly, The Games We Play

VENUE The Quarry Amphitheatre, Reabold Hill, Oceanic Drive, Floreat.

DURATION ~ 2 hours including intervals.

OUTCOME LINKS Responses to Dance.

THEMES Pagan rituals, 1913 Russia, Kandinsky, Rachmaninov Stravinsky

SUITABILITY Years 8–12

WHEN 12 Feb–6 Mar 2010

ARTISTIC DIRECTOR Ivan Cavallari

Stravinsky’s thrilling The Rite of Spring headlines West Australian Ballet’s annual

season of ballet under the stars – an unforgettable summer calendar event.

THE RITE OF SPRING – WORLD PREMIERE

Petr Zuska, whose Bolero and Maria’s Dream captivated audiences in Quarry 2008,

returns by popular demand to create a new The Rite of Spring for West Australian

Ballet. Stravinsky’s extraordinary music, evoking primitive scenes of pagan Russia,

shocked audiences when it premiered with Diaghilev’s Ballets Russes in 1913. Still

today, it remains one of the most challenging and demanding works in the ballet

repertoire – a guaranteed showstopper!

plus…



SUITE NO. 2; DOLLY & THE GAMES WE PLAY

Also featuring in this unmissable program are: Uwe Scholz’ striking Suite No.2 (on

Rachmaninov’s Suite for Two Pianos); Dolly, a contemplation of mortality from artistic

director Ivan Cavallari (on Prokofiev’s Piano Concerto No 1); and house choreographer

Timothy O’Donnell’s quirky twist on relationships The Games We Play.

The Rite of Spring

CHOREOGRAPHY Petr Zuska

MUSIC Igor Stravinsky

SET Jan Du_ek

COSTUMES Lucie Loosova

LIGHTING Jon Buswell

Suite No.2

CHOREOGRAPHY Uwe Scholz

MUSIC Sergei Rachmaninov

SET R. Clemens

COSTUMES M. Ruprecht

LIGHTING Jon Buswell

Dolly

CHOREOGRAPHY Ivan Cavallari

MUSIC Sergei Prokofiev

COSTUMES Ivan Cavallari

LIGHTING Jon Buswell

The Games We Play

CHOREOGRAPHY Timothy O’Donnell

MUSIC Nadja Salerno-Sonnenburgh and Nikolai Rimsky-Korsakov

COSTUMES: Sara Walker

LIGHTING: Jon Buswell



ABOUT WEST AUSTRALIAN BALLET

In 1952, West Australian Ballet was established by Madame Kira Bousloff - the first

ballet company in Australia.

Since its formation West Australian Ballet has developed an impressive reputation for

superior classical and contemporary ballet and contemporary dance of the highest level.

Its repertoire continues to develop steadily; classical ballet forming the foundation for

the Company's vocabulary, combined with a distinct contemporary outlook on the art

form. West Australian Ballet stages everything from full length classical ballets, narrative

ballets and shorter works, and encompasses a variety of choreographic styles.

West Australian Ballet’s mission is to make ballet accessible to all Western Australians;

regardless of geographical, social and economic circumstances. As a Company we are

committed to breaking down the perceived stereotypes associated with ballet and

providing an artistic service to the community which is invaluable.

ABOUT THE ARTISTIC DIRECTOR, IVAN CAVALLARI

Ivan Cavallari was born in Bolzano, Italy. He received his initial training at the Teatro

alla Scala Ballet School in Milan where his teachers noticed his talent and awarded him

a scholarship to the Bolshoi Ballet School in Moscow in 1981. He completed his training

in 1983. From 1984 to 1985, Ivan danced with the Teatro alla Scala Ballet. In 1986, he

joined the Stuttgart Ballet and became a soloist in 1991, advancing to Principal Dancer

in 1994.

He has danced Prince Siegfried in Swan Lake, Lensky and Count Gremin in Onegin,

Romeo and Paris in Romeo and Juliet, Petrucchio and Lucentio in The Taming of the

Shrew (all ballets by John Cranko). Ivan also danced the leading role in Edward II

(David Bintley), Prince Desirée and Carabosse in Marcia Haydée’s production of

Sleeping Beauty, Albrecht and Hilarion in Giselle, the Man and the Ewige in Song of the

Earth, the brother in My Brother, My Sister (both ballets by Kenneth MacMillan) and



Konstantin Morrosine in On Your Toes. His repertoire also includes leading roles in

numerous choreographies by Balanchine, Ashton, Fokine, Béjart, Tetley, Kylián,

Forsythe, van Manen, Scholz and Neumeier.

As a choreographer Cavallari has been commissioned to create new works for leading

international companies, including pas de deux Fishy, Harmonielehre, pas de deux Per

Sonia (choreographed for his long time dancing partner Sonia Santiago, Principal

Dancer with Stuttgart Ballet), Giuseppe, Schiffbrüchiege (Shipwrecked), The Last

Emperor and I, pas de deux Rosa Rosarum, 1 pad de 2@65.birthday.de, La Dolce Vita,

Ichhabe Migrane, Tschaikowski Impressionen and a piece to Bizet’s 1st Symphony. He

was also commissioned by the State Gallery of Stuttgart to create a work for the

opening of an exhibition of paintings by Franz Marc.

He has restaged several of John Cranko’s ballets for many prestigious companies

worldwide, including the Royal Ballet Covent Garden, the Hungarian National Ballet, the

Czech National Ballet, the Teatro alla Scala Ballet, Opera di Roma, the Royal Swedish

Ballet and the State Opera in Vienna.

 Ivan joined West Australian Ballet as Artistic Director in February 2007. In 2008, he

created a new and critically acclaimed choreography of The Nutcracker for the

Company.

ABOUT PETR ZUSKA

Petr Zuska’s dancing career has encompassed international companies including the

Ballet of the National Theatre Prague, Munich Ballet Theatre, and Les Grands Ballets

Canadiens. He is also an acclaimed choreographer and since 2002, has held the

position of Artistic Director of the Ballet of the National Theatre Prague.



ABOUT UWE SCHOLZ

Uwe Scholz joined Stuttgart Ballet in 1979 as a dancer. Displaying extraordinary

creative ability, he was appointed resident choreographer in 1980. At just 26 he became

Artistic Director of the Zurich Ballet, before returning to Germany to build and shape the

Leipzig Ballet until his untimely death in 2004. During his career, Uwe Scholz

choreographed over 100 works.

ABOUT TIMOTHY O’DONNELL

Timothy joined West Australian Ballet in 2005, where his choreographic ability has been

nurtured. His works have received a number of awards, most recently, First Prize in the

2009 Milwaukee Ballet International Choreographic Competition for The Games We

Play.

ABOUT THE EXCURSION

PURPOSE

West Australian Ballet is the state’s flagship dance company, performing four major

seasons every year. West Australian Ballet’s education program is designed to

stimulate the physical, intellectual and creative abilities of students through hands on

workshops, presentations and performances.

Dance has tremendous potential in all aspects of education. Not only does dance aid

and improve coordination and flexibility, increase strength and promote a healthy and

active lifestyle, it also develops communication skills, teamwork, self-confidence, self-

expression and creativity.

ENVIRONMENT AND TRANSPORT

Transport arrangements are the responsibility of the school. Please note that parking at

the Quarry Amphitheatre is limited and it is advised that schools contact the venue to

discuss options.



SUPERVISORY TEAM

It is the responsibility of the school to develop a supervisory team that meets their

specific requirements in line with the recommendations for supervision outlined in this

document.

The school supervisory team must accompany the students throughout the visit to

actively monitor behaviour and intervene as necessary.

West Australian Ballet staff may lead, demonstrate, perform and present activities but

will not undertake any role(s) in a supervisory context.

Please be aware that members of the general public may be attending a performance at

the same time as your school and we would appreciate your students demonstrating

responsible behaviour to ensure an enjoyable experience for all.

The development of appropriate supervision strategies is the responsibility of individual

schools.  The school supervisory team must accompany the students throughout the

visit to actively monitor behaviour and intervene as necessary.

Please be aware that members of the general public may be attending a performance at

the same time as your school and we would appreciate your students demonstrating

responsible behaviour to ensure an enjoyable experience for all.

West Australian Ballet recommends the following ratios:

• Yr 8–12, 1 adult to 15 students with a minimum of 2 supervisors.

The recommended ratios may vary according to the needs of your students.  Please

feel free to discuss supervision requirements with us.



PUBLIC LIABILITY INSURANCE

Insurer:     CGU Insurance Limited

Amount:   $10,000,000

EMERGENCY RESPONSE PLAN

Schools will have their own Emergency Response Plan pertaining to the particular

needs of  their students.

West Australian Ballet has an Emergency Response Plan in line with venue

requirements.

In the event of a site emergency, school supervisory teams are responsible for the

managing the movement of students under the direction of venue staff. School

supervisory teams are strongly recommended to meet identified supervision

requirements to further support these procedures.

It is suggested that school staff have access to a list of names of participating students,

contact telephone numbers, student medical information and relevant health information

of supervisors.

AUDIENCE ETIQUETTE

BEFORE THE PERFORMANCE

• Research the work and where possible become familiar with the material on

which the work is based.

 

AT THE PERFORMANCE

· Please arrive on time. Missing the start of a performance will diminish your

understanding of the piece as well as disrupt others. Additionally, most

performances are ‘lock outs’, which means that late audience members will

only be allowed in at predetermined times (for example interval) or not at all.



· Turn off mobile phones, iPods and other electronic devices. These are

disruptive to the   performance and distracting to audience members and

performers.

· A member of the front of house staff will usher you to your seats, please follow

their directions.

· When you are moving to your seats make sure your front faces the people you

are moving past rather than your back. It is much nicer for those seated

around you to be greeted by your face rather than your back.

· During the performance please observe the following:

· No photography

· No talking

· No food or drink

· Remain seated

· Do not put your feet on the seats

AND MOST IMPORTANTLY!

• Applauding and cheering is the most appropriate way to acclaim the

performance and dancers. Make sure you show your appreciation during the

curtain call at the end of the performance and give the dancers a big thank

you!

 



PERFORMANCE IMAGES

 


